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1. Llenn v 3agaun y4yebHO AUCUNNNINHBI

PacluvpeHve MeXAyHapo4HOro CcOTpyAHU4YecTBa B 3KOHOMWYECKOW, MOAUTUYECKOIA,
Hay4YHO-TEXHUYECKON, KynbTypHO W 06pa3oBaTenibHOW 06nacTax TpebyeT OT COBPEMEHHOrO
BbIMYCKHMKA BbICLUEN LWKO/bl aKTUBHOIO BNafeHNS MHOCTPAHHbLIM Si3bIKOM.

OCHOBHOI  ULeNbld  Kypca fBNAAeTCA MOBbILWEHME WCXOLHOr0 YPOBHA  BRajeHus
MHOCTPaHHbIM A3bIKOM, AOCTUFHYTOFO Ha MpeAblayliein cTyneHn o6pa3oBaHWsA, U OBlajeHus
CTyleHTaMn Heo6X0AMMbIM M [OCTaTOYHbIM YPOBHEM KOMMYHWKATMBHON KOMMETeHUMn Aans
peleHns coumanbHO-KOMMYHUKATMBHbIX 3afad B pas3/inyHbiX 061acTsX ObITOBOW, KyNbTYpPHOW,
nNpodecCUOHaNbHOW M HAy4YHOW [AeSTeNbHOCTM Mpu O06LIEHUN C 3apyOeXXHbIMW napTHepamu, a
TakkKe ANa fanbHeliwero camoobpas3oBaHusA. M3yyeHMe WMHOCTPAHHOIrO N3blKa MPU3BAHO TakXe
obecneynTs:

*  MOBbILEHNE YPOBHA yYeOHON aBTOHOMUK, CNOCOOHOCTM K CaM0O0bpa3oBaHUIo;

*  pasBUTUE KOTHUTUBHbLIX N UCCEA0BATENbCKUX YMEHWUIA;

*  pasBuUTUE MHPOPMALMNOHHON KYNbTYpbl;

*  pacwmpeHue Kpyrosopa v noBblleHue 06LWel KyNbTypbl CTYAEHTOB;

*  BOCMUTaHWe TONEPAHTHOCTU N YBaXKEHME K LYXOBHbIM LEHHOCTAM pasHbiX CTpaH U
HapoAoB.

2. MecTo aucymnnunHbl B cTpyKType Ol no HanpaB/ieHMIO NOATOTOBKU

OvcunnnnHa «MHOCTpaHHbIA A3bIK» OTHOCUTCA K 6a30BO  4YacTu y4yebHOro nnaHa
NoAroToBKM GakanaBpoB Ha 6a3e degepanbHOro rocyjJapCTBEHHOro 06pa3oBaTeNbHOr0
CTaHAapTa BbICWIEro o6pasoBaHua No HanpaBneHuto noarotoskyn 35.03.10 «JlaHAawadTHas
apXUTeKTypax.

OcBOeHVe faHHOW AUCLUUNINHBI HEO6XOAUMO ANS U3BEYEHUA UH(OPMALUN U3 3apy6exXHbIX
MCTOYHWKOB HAa WHOCTPAHHOM fA3blKe A5 MOCMefyloWero YCBOEHUA APYrUX AUCLMUMJIVH,
paclunpeHnsa Kpyrosopa u pasBnuTua MblLUIEHUS.

Obwas TpyLOeMKOCTb AuCUMNAUHBLI cocTaBnseT 10 3ayeTHbIX eAuHUL. Popma MTOroBOro
KOHTPO/A - 3K3aMEH.

3. TllepeyeHb NNaHMpPyeMblX pPe3yNbTaToB O06y4YeHUs Mo AucuunanHe (Moaynto),
COOTHECEHHbIX C N/IAaHUPYEMbIMU pe3ynbTaTamMu 0CBOeHUS 06pa3oBaTe/IbHOM NporpaMmbl.

B pe3ynbTaTe uM3yyeHWs y4yebHOW AWCUMNAWHBI Yy o6ydvalollerocs GopmupyoTcs
KOMMNETEeHLUN:

- CNOCOGHOCTb K KOMMYHMKauWW B YCTHOM W MNUCbMEHHOM (opMax Ha PYCcCKOM M1
MHOCTPAHHOM f3blKax A4 pPeweHns 3a4ady MeX/NYHOCTHOTO U MEeXKY/bTYPHOro
B3aumopeincteus (OK-5);

- CNOCOOHOCTbL K camoopraHusaumy n camoobpasosaHuto (OK-7).

B pesynbTaTe 0CBOEHUS AUCLMNNHBI 00YYaloWMIACA [OMKEH:

3HaTb:

- 0COGEHHOCTM HAy4HOro CTWASA, MpaBuaa NOCTPOEHUS HayUHbIX TEKCTOB U UX A3bIKOBOrO
otopmneHns; 0CO6EHHOCTM O(ULMaNbHO-4eN0BOr0 CTUNA, METOAWKY MOArOTOBKM NyBAMYHOrO
BbICTYM/IEHWS;

- cojepXaHue npoueccoB camoopraHu3auuu u camoobpa3oBaHUsA, UX OCOBEHHOCTEl U
TEXHONOTMIA  peanusauumn, WUCXOAA U3  Lefeli  COBEepPLIEHCTBOBaHWS  NpodecCcroHanbHOW
AesTeNbHOCTH;

yMeTb:

- Bbl6MpaTb A3blKOBble CpPeAcTBa ANA KOHKPETHOMW KOMMYHWKATWMBHOWN CUTyauuun; CTPOUTH
BbICKa3blBaHMS C YYETOM $3blKOBbIX HOPM; paboTaTb C YCTHbIMW W MUCbMEHHbIMWU TeKCTamu
Hay4YHOro CcTuns;

- MNaHuMpoBaTb LEM W YyCTaHaBAMBaTb NPWOPUTETbI MPM BbIGOpPe CNOCO60B MNPUHATUSA
PELEHNI A C yY4eTOM YCNOBWIA, CPeACTB, NMMYHOCTHbIX BO3MOXHOCTEM W BPEMEHHOW MepcrneKTUBbI



JOCTUXKEHMUA; CaMOCTOATE/IbHO CTPOUTbL MNpouecc OBMafeHUa WUHpopMaunein, oToOpaHHON K
CTPYKTYPUPOBAHHOM A1 BbIMOMNHEHUS 3aay NpodeccroHanbHON AeATeNbHOCTHY;

BNajeThb:

- HOpMamu PYCCKOT0 f3blKa; XXaHpaMun YCTHOW peyn, HaBblkaMy paboTbl C HAYYHOM UM HAY4YHO-
CNpaBOYHON NUTEpaTypoil; HaBblkamMy MOLFOTOBKM W MNPOBELEHUA MYy6/UYHOr0 BbICTYM/IEHUS;
HaBblkamy pa6oTbl ¢ MK, noncka nHhopmaLmm B rnobanbHbIX CeTax;

- npuemMamu CcamMOperynsfiymMm 3MOLUOHANbHbIX W (PYHKLMOHAMbHbIX COCTOSHUIA npu
BbIMOMIHEHUN  NPOMECCUOHANbHON  AeATeNbHOCTM; TEXHONOrMAMM  OpraHuMsauuMm  npouecca
camoobpa3oBaHus; MNpuMemamu LenenonaraHWs BO BPEMEHHOW nepcrnekTuBe, crnocobamu
NNaHWpPOBaHWA, OpraHm3aLmm, CAaMOKOHTPONS U CaMOOLLEHKN AesTeNlbHOCTK.

4. O6beM AUCUMNAMHBI N BUAbl Y4ebHON paboTbl. Obuwas TPyLOEMKOCTb AUCLUUNINHBI.
4.1. O6bem AUCUMNANHBLI U BUAbI y4ebHOU paboTbl gnsg OPO

O6Las TpyA0eMKOCTb ANCUMNAMHLI cocTaBnseT 10 3aueTHbIX egnHuL, (360 yacos).

Bupg yyebHon paboThbl Bcero CemecTpbl
yacoB/3.e. 1 2 3
KOHTaKTHbIe Yachkl (Bcero) 153,85/4,2 51,25/1,4 51,25/1,4 51,35/1,43
7 2 2
B Tom yncne:
Nekuun ()
MpakTnyeckue 3aHaTmA (M3) 153/4,25 51/1,42 51/1,42 51/1,42

CemuHapsl (C)
NlabopaTopHble paboTbl (JIP)

KoHTakTHasa paboTa B nepuofg atrectaymm (KPAT)  0,35/0,009 0,35/0,009

CamocTodATeNlbHaA paboTa Nof pyKoBOACTBOM 0,5/0,01 0,25/0,00 0,25/0,00

npenogasatens (CPI) 6 6

CamocTtoATenbHasa pabora (CP) (Bcero) 170,5/4,74 56,75/1,5 56,75/1,5 57/1,58
8 8

B Tom uncne:

KypcoBoit npoekT (paboTa)
PacueTHo-rpatmnyeckne paboThl

Pedepar

Opyrue sugbl CPC (ecnn npegycMaTpusaroTCH,
npmBoanTCS nepeyeHb Buaos CPC)

56,75/1,5 56,75/1,5
1 MoArotoBKa yCTHOr0 cO06LLEHNS MO TeMe 170,5/4,74 ' 6 ' ) 57/1,58
2. BbinonHeHne nepesosos
3. 3ayuymBaHue HOBbIX IEKCUYECKUX eNHULY
KoHTposnb (BCero) 35,65/0,99 35,65/0,99
dopma NPpoMeXyTOYHOM aTTecTaymm: 3auer 3ayer 3K3ameH
(3aueT, 3a4eT, 3K3aMeH)
O6wana TpyLoeMKOCTb (4acbl/3.e.) 360/10 108/3 108/3 144/4
4.2. O6bEM ANCUMNINHBI U BUAbI Y4ebHOW paboTbl gna 3P0
O6uas TpyA0eMKOCTb AncumnamHbl coctaenset 10 3aueTHbIX eguHul, (360 yacos).
Bug y4e6Holi paboThbl Bcero CemecTpbl
yacos/3.e. 1 2 3
KoHTaKTHble Yacbl (BCero) 36,85/1,02 12,25/0,3 12,25/0,3 12,25/0,3
4 4 4

B Tom yucne:



Nekuun ()

MpakTnyeckue 3aHaTma (M3)
CemunHapsl (C)
NabopatopHble paboTtsl (JIP)

KoHTakTHasa paboTa B nepuof atrectaumm (KPAT)

CamocTosiTeNnbHas pa6oTa Noj pyKOBOACTBOM

npenogasatensa (CPI)

CamocTodATenbHas pabota (CP) (Bcero)

B ToM uncne:

KypcoBoii npoekT (paboTa)
PacuyeTHo-rpamueckme paboThl
KoHTponbHas paboTa

Apyrue suabl CPC (ecnu npegycmaTpuBaloTCA,

npueoaMTCA nepeyeHb sugos CPC)
1. HanucaHne KOHTPONbHOW paboThl

2. BbinonHeHne nepesooB

3. 3ayq|/|BaH|/|e HOBbIX JTEKCMYECKNX €AUNHNL,

KoHTponb (Bcero)

dopma NPOMeXKyTOUHOI aTTecTayum:

(3ayeT, 3a4eT, 9K3aMeH)

Obwasa TpynoemMKoCTb (4Yacbl/3.e.)

5. CTpyKTypa u cofepkaHue ANCLUNINHbI

36/1

0,85/0,02

307/8,53

307/8,53

16,15/0,4

360/10

5.1. CTpyKTypa AUCLMNAWNHBI 418 0YHOI hopMbl 06YUeHUS

No Pasgen gucunnnunHel
n/n

1. JToHpoH.

2. CoegmnHeHHoe
KoponescTtso
Benukobputanuu n
CeBepHoli MipnaHauu.,

3. Mos cTpaHa Poccus.

4. Pecny6nnka Apbires

5. Mpobnema  3kosorum
Kak aKTyanbHas
npobnema Hall el

Hepensa
cemecTpa

1,2,3

45,6

7,8,9

10, 11

12,13

CIro

1 cemecTp

12/0,33

12/0,33 12/0,33

0,25/0,00 0,25/0,00 0,35/0,00

6

92/2,5

92/2,5

3,75/0,1
3ayet

108/3

(B yacax)

KPAT

CPI1

KOHTpoO/b

9

92/2,5 123/3,45

92/2,5 123/3,45

3,75/0,1  8,65/0,2
3auet 3K3aMeH

108/3 144/4

Buabl yuebHol paboTbl, BKAKOYas
CamMOCTOSATENbHYI0 M TPYJ0EMKOCTb

=B

8,75

Popmbl
TeKyLLero
KOHTpONS

ycneBaemocTu
(no Hepenam
cemecTpa)
dopma
NPOMEXYTOUYHO
n aTTecTauunm
(no cemecTpam)

YCcTHoe
coobLeHne no
Teme

YcTHOe
coobLeHmne no
TeMe

YcTHoe
co006LLEeHNE NO
TemMe
YcTHOe
coo06LeHne no
Teme

YcTHoe
coobLeHne no
Teme



10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

COBPEMEHHOCTH.
340poBbIi
XU3HN.

obpas

O6blyan un Tpaguuum.
MpasgHuKN.

MpomexXyTouHas
arTectaums

VcTopus
naHAwadgTHOW
apXUTEKTYPBbI.
PerynspHblii cag.
Capbl Bepcans.

MelizaxHbll cag.
Men3axHble cagbl
Esponbl 1 AHrINN.

Cag KamHel
can).

CapoBblil npya,.

(O3eH

MpomexxyToyHas
arrecrauus

PUTOCTEHBI.

Cagbl  Ha
(O3eneHeHHbIe
KpbILK).

Kpbiax

KaBKa3ckuii
rocyapCTBEHHbIN
6uocgepHsbIi
3anoBejHuUK.

HaLI,VIOHa]'IbeIe napku.

Capgosble pacTeHus.
(OaHoneTHue,
ABYNeTHue,
MHOTO/IeTHUE).

WTorosas atrecrayms

NTOroO:

14,15

16,17

1,2,3,4

5,6,7

8,9,10,11

12,13,14

15,16,17

1,2,3

45,6

7,8,9,10

11,12,13

14,15,16,
17

2 ceMecTp
12

12

3 cemecTp
9

12

12

153

0,35

0,35

0,25

0,25

05

11,7
5
11
12
11
11
11
11
12
11
12
35,
65
35 170,

65 5

YcTHOe
CO00LLeHNE N0
TeMe
YCcTHoe
coobLeHne no
Teme
3ayeT B YCTHOIA

thopme

YcTHoe
Co00LeHNE NO
Teme

YCTHOe
coobLleHNne no
Teme

YcTHoe
coobleHne no
Teme

YcTHoe
C0006LLeHNE NO
Teme
YCcTHOe
coobLeHmne no
Teme

3aueT B yCTHOM
thopme

YcTHOe
Co006LLeHNe No
Teme

YcTHOE
cooblLleHne no
Teme

YcTHOe
C000LLEeHNE MO
TeMe

YcTHOE
coobuleHmMe no
Teme

YcTHoe
€006l EeHNe No
Teme

OK3aMeH B
YCTHOW thopme



Ne
n/n

10.

11.

12.

13.
14.

15.

5.2. CTpyKTypa gncumnamHel gna ctygeHtos 390

Pasgen gncunnianHel

JToHpoH.

CoenHeHHOe
KoponescTtso
BenukobputaHun n
CeBepHoii Mipnanguu.
Mos cTpaHa Poccus.

Pecny6nunka Apabires

Mpobnema 3konorum
Kak aKTyanbHas
npo6nema Hall el
COBPEMEHHOCTN.
340poBbIi obpas
YXU3HN,

O6blyan n Tpaguumu.
MpasgHUKK.
MpomexxyTo4yHas
aTTecTaums: sayer

NcTopusa
naHawahTHOW
apXUTEKTYpbI.
PerynapHblii cag.
Cagbl Bepcans.

Meli3axHbIi cag.
Meli3axHble cagbl
EBponbl 1 AHI NN,

Cag kamHein  ([3eH

can).
CapoBblii npyga.

MpoMeXxyTouHas
aTTectauma:  3ayer

PUTOCTEHBI.

Hepensa
cemecTtpa

1,23

4,5,6

7,8,9

10,11

12,13

14,15

16,17

1,2,3,4

5,6,7

8,9,10,11

12,13,14

15,16,17

1,2,3

1 cemecTp

2 cemMecTp

3 cemecTp

Buabl y4yebHOW paboTbl, BKIOYas
CaMOCTOATE/IbHYI0 U TPYAOEMKOCTb

C/ro

(B yacax)

KPAT

0,25

0,25

CPIM

KoHTponb

3,75

3,75

=9

13

13

13
13

13

13

14

18

18

18

19

19

24



16.

17.

18.
19.

20.

Cagbl  Ha  Kpblwax
(O3eneHeHHbIe
KpbILwn).
KaBkasckuii
rocyfapCTBEeHHbIN
6roctepHbIi
3anoBejHUK.
HauuoHanbHble NapKu.

CagoBble pacTeHus.
(OpHoneTHMe,
LBYNEeTHUE,
MHOrof1IeTHME).
MpomexyToyHas
aTTecTaumsa:  3K3aMeH

NTOrIo:

45,6
3
7,8,9,10
11,12,13 2
14,15,16,17
3
36

0,35

0,85

8,65

16,15

24

25

25

25

307



Ne n/n

Tema 1.

Tema 2.

5.3. CofiepXaHue pasfenioB AUCLUNANHBI «HOCTPaHHbI A3blK», 06pa3oBaTe/ibHble TEXHOMOT UK.

HanmeHoBaHue Tpypoemk

TEMbl JUCUUMNNHBI  OCTb
(vacbl/
3a4. eg.)
0 0
%

NoHpoH.
9/0,2 2/o,
5 05

CoefiHeHHOe

KoponescTBo

BenukobputaHum un

CeBepHoin VpnaHauw.
9/0,2 2/o,
5 05

1 cemecTp

CogepxxaHue

O6paszoBaHue obuwero n
afbTepPHaTMBHOI0 BONPOCOB. HTOHaLMS
obuiero “ anbTepHaTUBHOIO BOMPOCOB.

Present, Past, Future Continuous B
aKTUBHOM 3anore. MoHATHE 0
CUHOHMMAX. CUHOHUMWYECKME pALbI.

PaboTa C TEKCTOM M3 CTpaHOBeA4YECKO

nutepaTtypbl 06beMoM 1500 nevaTHbIX
3HaKoB.

VHTOHauus CTUNNCTUYECKN
HeliTpanbHOW  peun  (MOBECTBOBaHWE,
Bonpoc). WVIHTOHauusa pa3genuTenibHoro
7 cneuunanbHOro BOMPOCOB.
YnotpebneHue apTuKnA c
reorpagmyeckmmm Ha3BaHUSAMMU.
PasfgennTenbHbIN n cneymnanbHbli
BOMPOCHI. BonpocutenbHble  cnosa
(mecToumeHuns). TOHATUE  «3HAYEHUS
CNnoBa». Mpsamoe " nepeHocHoe

3HauyeHune cnosa. CocTaB/eHMe 4Manoros
(MMKpoamnanoros) Ha 6a3e pPasroBOPHbIX
thopMyn-Knuuue (npuBeTcTBME,
3HaKOMCTBO, npeacTaB/eHue,

dopmunp
yemble
KomneTe
HUWYU

OK-5
OK-7

OK-5
OK-7

Pe3ynbTaTbl OCBOEHUS
(3HaTb, yMeTb, BNaJeTh)

YMeTb chopmynupoBatb 06WMIA ©
anbTEePHATMBHbIA BOMPOCHLI (YCTHO
N NUCbMEHHO). 3HaTb 06pa3oBaHue
n ynotpebneHune Present, Past,
Future Continuous B aKTUBHOM
3asiore. Bnagetb HaBblKamun YCTHOW

MOHO/IOrNYECKOW peun n
ayfvMpoBaHusa. YMeTb MUCbMEHHO
(hMKcupoBaThb NH(opmaumio,

MONYYEHHYIO NPN YTEHNWN TEKCTA.

3HaTb ynoTpebneHne apTUKNa ¢
reorpagpmyeckmmm Ha3BaHUSAMM.
YMeTb cthopMynnpoBaTh
pasgennTenbHbll M cneuunanbHbli
BOMPOCHI. YMeTb BbIpasnThb
onpeaeneHHble KOMMYHMWKaTUBHbIE
HaMepeHus (coobueHune
NH(popMaLMM - [JOMONHUTENbHON,
LeTannsnpyoLwen,  YTOUHSAIOLLEN,
UNNIOCTPUPYIOLLEN,  OLEHOYHOI).
Bnagetb NHTOHAaLMeN
CTUNUCTUYECKU HeATpasbHON peyn,
a Takxe NHTOHaLMen
pasfennTensHOro M CneymanbHoro

O6pasoBaTtenb
Hble
TEXHONOrK

MeToz
MPOeKTOoB

MeTtopg
NMPOEKTOB,
MeTozbl
KOMMYHUWKaTUBH
0ro oby4yeHus



Tema 3. Mog cTpaHa Poccus.
9/0,2
5
Tema 4. Pecny6nuka Agbires.
6/0,1
6
Tema 5. [pobnema 3skonoruu
Kak aKTyasibHas
npo6nema HaLu e
COBPEMEHHOCTMU. 6/0,1
6
Temae. 340pOBbIN obpas
XU3HU.
6/0,1

6

2/o,
05

1/0,
027

2/o,
05

2/o,
05

6narofapHocTb, obpaLlieHue).

OTpuuaTtencHble npeanoXeHuns.
OTpuuaTtenbHble MeCTOMMEHMUS.
OCHOBHbIe Ccnocobbl €10BO06Pa30BaHUSA

B COBPEMEHHOM aHI/IMNCKOM  fA3blKe
(athhukcaums, kKoHBepcusi). OCHOBHbIE
mogenu MoBCeAHEBHOI0O o6LLeHuns
(13BUHEHME).

MocTaHOBKa YeTbipex TUMOB BOMPOCOB K

OTAeNbHbIM npeanoXeHnam no
npoYnTaHHOMY TeKcTy. CucTema BpeMeH
aHrnuiickoro rnarona. Present, Past,
Future Perfect B akTUBHOM 3anore.
UTeHne ©M  nepeckas TekcTa Mo
CTpaHOBELEHMIO 06beMOM 1500
neyaTHbIX 3HAKOB. CocTaBneHue

MWUKPOANANOroB N0 OCHOBHbLIM MOAENAM
NMoBCeAHEBHOIO 06LWeHNa (U3BUHEHME).
Present, Past, Future Continuous B
aKTVMBHOM 3asnore. ObcyxaeHune
npo6nem, CBA3aHHbIX akonoruem
pernoHa. YTteHve u nepeckas TekcTa no
CTpaHoBeLeHuto 06beEMOM 1500
nevyaTHbIX 3HaKOB. CocraBfnieHue
AVanoroB Mo W3y4yeHHbIM Qopmynam-
Knuiue.

MoganbHble rnaronel - can, may, must un
NX 3KBMBANeHTbl. 3HAKOMCTBO C aHr/o-
pyccknumm " PYCCKO-aHT MMACKUMM
(hpazeonornyeckumm CNnoBapsiMu.
[ByKpaTHOe npocnywuBaHMe TeKcTa
MOHOMOTNYecKoro xapakrtepa. lNepegava
cofepxaHus TekcTa (ycTHO)
MaKCUManbHO 6/IM3KO K  OpuruHany.

OK-5
OK-7

OK-5
OK-7

OK-5
OK-7

OK-5
OK-7

BOMPOCOB.
Bnagetb HaBblKamMu peanusauuu
KOMMYHWKATUBHbIX HaMepeHuit

(BblpaXXeHne W3BUHEHMA). YMeTb
CTpOUTb oTpuuaTeNbHble
NpeanoXkeHnsi. 3HaTb OCHOBHbIe
cnocobbl  CNoBOOGOpa3oBaHUA B
COBPEMEHHOM aHI/IMIACKOM $3blKe
(athpukcaLmto, KOHBEPCULD).

3HaTtb obpasoBaHue n
ynotpebneHne Present, Past, Future
Perfect B  aKkTMBHOM  3asore.
Bnagetb HaBblKamu
NOArOTOB/IEHHOMW YCTHON peun w
HaBblKaMu BOCMPUATUS Ha CNyX
pa3roBOPHO-6bITOBON peyn. YMeTb
3aiaBatb YeTbipe TMMNa BOMPOCOB K
OTAE/IbHbIM NMPeLNOXEHUSAM.

3HaTb obpasoBaHue "
ynotpebneHne Present, Past, Future
Continuous B aKTMBHOM 3asore.
Bnagetb HaBblKaMy pa3roBOPHOWA
peun B npefgenax n3yyaemon TeMbl.
YMeTb COCTaBNATb  Ananorn no
N3y4YeHHbIM (hopMynam-KauLue.

YMmeTb Nonb30BaTbCA aHrno-
PYCCKMMW WU PYCCKO-aHTIMACKUMM
(hpa3eonornyeckKUMu  Cr0BapsAMMU.
3HaTb M yMeTb  ynoTpebnstb
MojanbHble rnaronbl " nx
9KBMBaNEHTbl. BnageTb HaBblkaMu
MOHOMOIMYECKOl (Ananornyeckoi)
peun B Npegenax M3y4yaeMoim Tembl.

MeTogbl
WHTEHCUBHOIO
006yuyeHuns

dopmbl 1
MeToZbl

aKTUBHOTO
06yueHus

MeToz
MPOEKTOB

MeTogabl
MHTEHCUBHOTO
06yueHus



Tema 7.

Ne n/n

Tema 1

O6blyan n Tpagnuun.
MpasgHuKu.

NToro

HanmeHoBaHue
TeMbl AUCUNNNNHBI

NcTopua
naHAawapTHOW
apXUTEKTYpbI.

6/o,1 1/o,
6 027
51/1, 12/0
42 33
TpypoeMK
0CTb
(vacsbl/
3au4. eg.)
=} o
g %
12/0, 3/0,
33 083

(O6bem TekcTa 800 neyaTHbIX 3HAKOB).
CocTaBneHne AnanoroB No M3y4YeHHbIM
MOZensiM NoBCeAHEBHOI0 00LLEHNS.
MpogonmkeHue paboTbl no
COBEPLLEHCTBOBAHMIO
MPON3HOCUTESIbHbIX HAaBbIKOB U HaBbIKOB
WHTOHWPOBAHUA TMPOCTbIX W CNOXHbIX
npegnoXxeHuin. lpsamas M KOCBeHHas
peysb. CornacoBsaHue BpemeH.
3HAKOMCTBO C  a@Hr/I0-pyCCKUMMN 1
PYCCKO-aHI IMACKNMU cnosapamu
nocnosuy, M norosopok. O6cyxaeHne
npo6niem CTpPaHOBELYECKOIO 7
KY/IbTYPOJIOrMYeCcKOro xapakrepa.

2 cemecTp
CogepxxaHue
MoBTOpeEHMne CUCTEMDbI BpPEMEH
aHrnuiickoro rnarona Present, Past wu

Future Simple B pgeicTeuTeNbHOM U
CcTpafjaTe/nbHOM 3anorax. 3akpenseHue
Hanbonee ynoTpebuTenbHOM NEKCMKKU MO
Teme NpakTUYecKoro 3aHATUA.
PaclunpeHve clioBapHOro 3anaca 3a cuyet
NEeKCUYECKNX efUHUL, BCTpPeyarLwmxcs B
TEKCTe Mo cnewyuanbHOCTU. 3akpensieHune

OK-5
OK-7

dopmup
yemble
KoMreTe
HLWN

OK-5
OK-7

3HaTb NpaBuUna W3MEHEHUs MPAMO

pedn B KOCBEHHYH pPeEYb. 3HaTb
npasnuao  corsacoBaHMA  BPEMEH.
YMmeTb nos1b30BaTbCA aHrno-

PYCCKMMU U PYCCKO-aHTNNACKUMMU
CNoBapsiMM NOC/M0BUL, U MOrOBOPOK.
YMeTb  ynotpe6nsatb B peun
MocnoBMLUbl U NOroBopKW. BnageTb
MPON3HOCUTENIbHLIMI HaBbIKaMy 1

HaBblKamu WHTOHWPOBaHWSA
NPOCTbIX 7 CMIOXHbIX
npeasoXeHu.

Pe3ynbTaTbl 0OCBOEHUA
(3HaTb, YMeTb, BNageTh)

3HaTtb obpasoBaHue 7
ynotpe6neHmne BMA0-BPEMEHHbIX
(hopm Present, Past n Future Simple
B [eCTBUTE/IbHOM n
cTpajaTtensHom 3anorax. Bnagetb
NEKCUKON MNpaKTUYECKOro 3aHATUS.
YMeTb NOAroTOBUTL COO6LLEHME MO
TEMe MpPakKTUYEeCKOro 3aHATUA B
MOHOMOTNYECKOWA thopme

Dopmbl U
MeToAbl
aKTMBHOTO
006yyeHus,
METOo[, NPOEeKTOB

Ob6pasoBaTenb
Hble
TEXHONOrnM

dopMbl U
MeTo/bl

aKTMBHOIO
006yyeHus



Tema 2.

Tema 3.

Tema 4.

PerynsipHbli cag. 9/0,2
Capbl Bepcans. 5

2/o,

06
MeR3axXHbIN cag. 12/o0,
Me3axHble cagbl 33
EBponbl  AHT UK.

3/0,

083
Cag kamHen (OseH 9/0,2
can). 5 2/o,

06

npaBuUIbHOW apTUKyNsaymn.
®POoHeTUYeCKMe  MPOTMBOMOCTAB/IEHUA:
pJonrora (KpaTKOCTb), 3aKpbITOCTb
(OTKpbITOCTD) rnacHbIX 3BYKOB,
3BOHKOCTb (rnyxocTb) KOHEYHbIX
COrNacHbIX.

[MoBTOpEHNKE CUCTEMbI BpemeH

aHrnmiickoro rnarona Present, Past u
Future Continuous B AeACTBUTENLHOM U
cTpajaTtefibHOM 3anorax. PuTm  peun
(yoapHble n HeyfapHble CnoBa).
3HaKOMCTBO C OTpac/ieBbIMU CNOBapPsAMM
N crnpaBoYHMKamu. [lpocnywnsaHue
TekcTa Mno cneuuanbHOCTU. BbigeneHue
OCHOBHOW Maen NPOCNyLWaHHOro TeKcTa.
OCHOBHbIE MOHATUA TEOopuUU MepesBofa:

NoHATWE  NEepPeBOAa, 3KBUBANEHT U
aHanor.

lMoBTOpEHMe CUCTEMbI BpEMEH
aHrnuiickoro rnarona Present, Past un

Future Perfect n Present, Past n Future

Perfect Continuous B AeACTBUTENbHOM U
CTpajaTe/NlbHOM 3anorax. 3akpenjeHue
Hambonee ynoTpebuTensHOM NEKCUKK No
Teme NPaKTUYeCcKoro 3aHATUS.
PaclwinpeHune cnosapHOro 3anaca 3a cuet
NEKCUYECKUX efMHUL, BCTpevarLwmxcs
B TEKCTE MO CreunanbHOCTU. OCHOBHbIE
MOHATMA Teopun MepeBofda: MOHATUE
nepesoda, KOMMeHcauusa noTepb Mpu
nepeBode, KOHTEKCTyanbHble 3aMEHbI.
CocTaBneHne MUHN-AMAnoroB no Teme.

PaboTa C TeKCTOM NO cneuuanbHOCTU:
n3yvawouiee  YTEHWe  OPUTMHANBHOrO
TEeKCTa C LEeNblo NOUCKA U OCMbICNEHUS
nHopmaymm. MoganbHbie rnarofbl U nx

OK-5
OK-7

OK-5
OK-7

OK-5
OK-7

ONNTENbHOCTBIO A0 5 MUHYT
3ByYaHus.

3HaTb obpasoBaHue n
ynoTtpebieHune BMA0-BPEMEHHbIX
(opm Present, Past wun Future
Continuous B [AeWCTBUTE/IbHOM W
cTpafgatensHom 3anorax. Bnagetb
HaBblKamu ayanpoBaHus 7
OCHOBaMu Teopuu nepeBofa. Y MeTb
Mosb30BaThCA cnosapsimu n
crpaBoYHOM nnuTepaTypo no
cneumnanbHOCTHU.

3HaTb obpasoBaHue 7
ynoTpebneHune BM0-BPEMEHHbIX

thopm Present, Past n Future Perfect
n Present, Past n Future Perfect
Continuous B [AeACTBUTENbHOM W
cTpajatesibHOM 3anorax. Bnagetb
NEKCUKOW NpPaKTUYeCKOro 3aHATUA
M OCHOBaMM Teopuu nepesofa.
YMeTb COCTaB/ATb MWHU-AUAN0rN
Mo Teme NPakTUYecKoro 3aHATUA.

3HaTb M yMeTb YnoTpebnatb B

peyn wMopanbHblE Tnarosibl N UX
3KBMBAasNeHTbl. BnageTb HaBbiKamu
nsyyarouiero YTEHNA

MeTogbl
KOMMYHUKaTUBH
oro obyueHus

MeToabl
WHTEHCUBHOTO
00y4eHus

®opmbl 1
MeToApbl
aKTMBHOTO



Tema 5. Capgosblii Npya.

NToro

Ne n/n HanmeHoBaHMe
TEMbI ANCUUMNTNHBI

Tema 1.  ®duToCTEHDI.

9/0,2 2/o,
5 06
51/1, 12/0
42 33
Tpypoemk
0CTb
(vacbl/
3ad. eq.)

0 o
o g
9/0,2 2/o,
5 06

3KBMBaneHTbl. CoBecHOe yfhapeHwue. OPUTUHANBbHOTO TeEKCTa C LUe/blo 06yquvm

YpnapeHue B [BYCNOXHbIX " noucka " OCMbICNEHUS
MHOTFOC/IOXHbIX CNMOBax, B NPOW3BOAHbIX MH(opMauuUKM.  YMeTb  cAenaTb
W CMOXHbIX cnoBax. lNepeHoc ypapeHus nepesos  TeKCTa C  YueToM
npyv KoHBepcun. OCHOBHbIE TMOHATUSA W3YUEHHbIX  OCHOBHbLIX  MOHATUI
TEOpUU  MepeBofia:  MHOT03HAYHOCTb Teopuu nepeBofa NuUTepaTypbl Mo
CNMOB, CNOBapHOE W KOHTEKCTHOE crneunanbHOCTH.

3HayeHune cnoa. CocTaBneHne AOKNAA0B
Mo TeMe NPaKTUYECKOro 3aHATUA.

MpocnywmnsaHne TeKcTa OK-5 3HaTb IeKCUKY Mo nlyyaemon teme. MeToapbl
MOHOJ/IOTMYECKOrO  XapakTepa no OK-7 Bnagetb HaBblKamy ayaupoBaHWA. KOMMYHUKaTUBH
creyunanbHocTw, (hopmynmpoBka YMeTb COCTaBfiATb MUCbMEHHYID 0ro oby4yeHus
OCHOBHOW  maenm  TekcTa,  KpaTkas aHHOTaUMI0 TEKCTa.

nepejaya  OCHOBHOIO  COAepXaHus
MPOCNYLIAHHOIO TEKCTa Ha aHrNNCKOM
A3blke.  CocTaBneHWe  MUCbMEHHO
aHHoTaUuuM  TekcTa AN YTeHMs.
Mpo6nemMbl NepeBoa TEPMUHONOTUN.

3 cemecTp
dopmup PesynbTaTbl 0CBOEHUA O6pasoBaTesb
CofepxxaHue yemble (3HaTb, YyMeTb, BNafgeTb) Hble
KoMMeTe TexHonoruu
HUWK

HennyHble Qopmbl rnarofia. ®yHKUMK OK-5 3HaTb M ymMeTb ynoTpebnsats B peun MeTop
repyHans B NpeganoXxeHun. Komnnekc c OK-7 repyHani n KOMM/eKCbl Cc TNpPOEKTOB

repyHguem. [llepeBof repyHaus Ha repyHavem. BnafeTb nekCUKOW Mo
PYCCKWIA A3blK. 3akpenneHuve Haubonee TeMe  MPaKTUYECKOro  3aHATuS.
ynoTpebuTeNnbHOM NeKCUKU no Teme Bnagetb  HaBblkaMu  ObICTPOro

NpaKTUYyeckKoro 3aHATUA. PaclinpeHue YTeHnd. YMeTb Nnosb30BaTbCA



Tema 2. Cagbl Ha Kpblwax
(O3eneHeHHbIe

KpbILLK).

KaBKa3scKuii
rocyAapCTBEHHbI
orocgepHbli
3anoBeAHUK.

Tema 3.

Tema 4. HaumnoHanbHble

napKu.

9/0,2
5

12/0,
33

9/0,2

2/0,
06

3/0,
083

2/0,
06

C/10BapHOro 3anaca 3a CYeT JIEKCUYECKNX

eAVHWL, BCTpeYalwWmxcs B TeKCTe Mo
cneunanbHOCTHU. 3HaKoOMCTBO c
(hpa3eosiormMyecKnmm "

KOMOGUHATOPHbIMK crioBapsiMu. PaboTa c
TEKCTOM MO ChneunanbHOCTU 06beMOM
1500 neyaTHbIX 3HAKOB - ObICTpoe
(YCKOpeHHOE) YTeHMe TeKCTa MNpo cebs
nocnefyrowmm KpaTkMuM nepeckasom.

CnoxHble NnpeLioXKeHus. Tunebl
NpUAaTOYHbIX npeasioXeHnNA.
Ocob6eHHOCTN nMepeBofja MPUAATOYHbIX
npeaoXeHNn Ha pyccKuin a3bik. PaboTta
Haf, NpPOM3HOWEHWEM Ha MmaTepuane
TEKCTOB A1 YTeHUs W nepeckasa no
cneyuanbHocTh. CocTaB/ieHUe YCTHbIX
BbICTYM/IEHWA Ha 3afaHHYK Temy C
npeaBapuTenbHOW NOAroTOBKOM.
HanucaHve KpaTKoro coobuieHns o
NpoWAeHHON TeMe NOo cneumnanbHOCTH

Henn4yHble opmbl rnarona. ®yHKUUK
npuyacTua B NPeLN0XEHUN N OCHOBHbIE
cnocobbl  nepeBoja MpuMyacTuii  Ha
pycckuii a3biK. [puyacTHble 060pOThI.
Pa6oTa Haj aHTINIACKNM
NPOM3HOLWEHNEM Ha MaTepuasne TeKCTOB
AN YTeHUs Mo CNeumanbHOCTW.
AyaunpoBaHue TeKCTa MOHO/I0TMYECKOro
xapakrtepa. lMocTtaHoBKa 3-5 BOMPOCOB K

TEeKCTYy (ycTHO " MUCbMEHHO).
PaclwimpeHue cnoeapHOro 3amaca no
n3yvaemoii Teme.

CornacoBaHne BpemeH. CocTaB/ieHne

nnaHa-KoHCMeKTa MpoYMTaHHOro TeKcTa
no  cneuymansHocTU.  AyaupoBaHue
TekcTa No cneymanbHocTu. [lepefaya

OK-5
OK-7

OK-5
OK-7

OK-5
OK-7

(hpaszeonornyecknumu "

KOM6MHaT0prIMM cnoBapsamMun.

3HaTtb TUNbI NpUAaTOYHbIX
npeaoXeHnii U ymeTb NpPaBUIbHO
NMepeBecTM WX Ha PYCCKUIA A3bIK.
Bnagetb HaBblKamMy MpaBWAbHOIO
MPOU3HOLLEHNS. YmeTb
MOArOTOBUTL YCTHOE BbICTYM/IEHNE
M HanucaTb KpaTkKoe CoobLeHne no
NPOMAeHHO Teme no
cneuunanbHOCTHU.

3HaTb ¥ yMeTb YNoTpebnsaTb B
peyn npuyacTus W MpUYacTHbIe
060pOTHI. Bnagetb  NEKCUKOWA
MPaKkTUYeCKOro 3aHATUA. YMeTb
fenatb MUCbMEHHbIA nepeBoj ¢
aHrIMIACKOrO0 Ha PYCCKUIA  A3bIK
TeKCTa no cnewuanbHOCTH.

3HaTb ¥ yMeTb Ha MpakTuKe
MPUMEHATb NPaBWIO COr/lacoBaHMs
BPEMEH. BnageTtb HaBblKamu
ayiMpoBaHus B npegenax

MeTop
NPOEKTOB,
MeTozbl
KOMMYHMWKaTWUBH
oro obyuyeHus

MeToabl
WHTEHCUBHOTO
06y4eHUs

DopMbl K
MeTojbl

aKTUBHOIO
06y4eHUs



Tema 5.

CapoBble pacTeHMs.
(OpHONeTHNeE,
[BYNleTHUeE,
MHOrofieTHue).

NToro

12/0,
33

51/1,
42

3/0,
083

12/0

ero cofiep>aHus makcumanbHo 6/M3KO0 K
TEeKCTy. YUTeHWe OpuUrmHasbHOro TekcTa
no cneuuanbHocTn ob6bemom 1500
neyaTHbIX 3HaKoB. [lepecka3 OCHOBHOIO
coflepXXaHusa TeKCTa Ha aHr/MNCcKoMm
A3bIKe.

MpocnywunsaHue
MOHOOTNYECKOT0

TekcTa
XapakTepa no
crneymnanbHocTH, (hopmynnpoBka
OCHOBHOW  maen  TeKcTa,  KpaTkas
nepegaya  OCHOBHOIFO  coAepXXaHus
MPOCNYLWAHHOr0 TEKCTa Ha aHrUMIACKOM
f3blke.  CocTaBneHMe  MUCbMEHHON
aHHOTaUMM  TekCTa AN UTeHwus.
Mpo6nembl NepeBoa TEPMUHOMNOTUN.

OK-5
OK-7

YMeTb 4uTaTb
TEKCThI no
obvemom 1500

n3yyaemon Tembl.
OpUTUHaNbHbIE
cneunanbHOCTH
MeyaTHbIX 3HAKOB.

3HaTb JIEKCKKY MO U3y4aemoii Teme.
Bnagetb HaBblKaMW ayAunpOBaHUS.
YMeTb COCTaBASiTb MUCbMEHHYIO
aHHOTaLMI0 TeKcTa.

MeTopg
NMPOEKTOB



5.4. NMpaKTuyecKne n ceMnMHapCcKune 3aHATUA, UX HAMMeHOBaHWe, CoAepXKaHue n 06beM B Yyacax

Ne

n/n AUCLUMMNANHBI

11.

12.

13.
14.
15.
16.
17.
18.

19.

20.

© © x» N

Ne pasgena

5.
NToro:

HanmeHoBaHUe NPaKTUYECKUX U CEMUHAPCKUX 3aHATUIA

1 cemecTp
JToHpoH.  [JdocTonpumeyaTtenbHocTu  JIoHAoHa. 4 4yactu
JloHpoHa.
CoeanHeHHoe KoponeBcTBOo BenunkobputaHum n CeBepHOi
Wpnananu. AHrnua, LWotnaHgna, Yansc un  CeBepHad
WpnaHguns.
Mos  cTtpaHa  Poccus. leorpatnyeckoe  MoOJOXKeEHMeE.
HaceneHune. MpupoaHble 60ratcTsa.
Pecnybnnka Agbires. dnopa u ayHa Hawein pecny6amnku.
Mpo6nemMa 3KOMOIMMM KaK aKTyaNnbHas npo6nema Hallei
COBPEMEHHOCTH.
340poBbI 06pa3 XU3HK.
O6blyan u Tpaguumn. MpasgHUKK.

2 CeMecTp
WcTopma naHawaTHOW apXUTEKTYpbl. TePMUH NaHALWaPTHbIN
apxuTekTop. MexAayHapogHble opraHusaunn naHawapTHbIX
apXUTEKTOPOB.
PerynsapHbiii cag. Cagbl Bepcansi. OCHOBHble 3/1€MEHTbI
perynspHoro caja.
Mei3axHblil caf. [MeisaxHble cagbl  EBponbl v AHrnuu.
3BecTHble aHrnniicKne cafoBoabl.
Capg kamHel (O3eH cag). Cag kamHel xpama PéaH-[3n. MuHun
[3eH cag.
CapfoBsblii Nnpya. PasHOBUMAHOCTM Caf0BblX BOAOEMOB.

3 cemecTp
®UTOCTEHBI.
Cagbl Ha Kpblwax (O3eneHeHHble KpbiwK). Tlnockue wu
HAK/MOHHbIE 03efIeHEHHbIe KPbILIN.
KaBKa3CKuUii rocyaapCTBEHHbIA OUOCHEPHbIA  3anoBeAHUK.
McTopuma co3gaHns v Hawm SHW.
HaunoHanbHble napku. [lpupofHble pesepsatbl B EBpone.
HaunoHanbHble napkyn AMepUKK.
Caposble pacTeHusa. (OgHoneTHWe, ABYNETHUE, MHOTOMETHUE).

5.5. JTabopaTopHble 3aHATUA, UX HAMMeHOBaHWe N 00beM B Hacax
JlabopaTopHble 3aHATUA YYeOHbIM NAaHOM He NpeAyCMOTPEHbI.

5.6. MprMepHaa TeMmaTuKa KypcoBbiX NPOeKTOB (paboT)
KypcoBoii npoekT (paboTa) y4ebHbIM NNaHOM He NpeayCcMOTpEH.

5.7. CamocToaTeNbHada paboTa cTygeHToB OPO, 300

O6bem B yacax /
TPYAOEMKOCTb B

3.6.

010]0) 390

12

12

12

9

12

1 cemecTp
Pasgenbl n Tembl paboyei MepeyeHb JOMaLIHUX 3afjaHnNii U Cpoku
nporpaMmmbl CaMOCTOSATENIbHOTO APYrux BONpocoB Ans BbINO/THEHW
N3yyeHns CaMOCTOATE/IbHOI0 U3yYeHUs A

2

3

153/4,25 36/1

O6bem B
Yyacax/Tpyaoe
MKOCTb B 3.€.

OO0 390



1. JTOHAOH.

2. CoefnHeHHOe
BenukobputaHum "
WpnaHgun.

KoponescTso
CeBepHoli

3. Mo# cTpaHa Poccus.

4. Pecny6nunka Agpbires.

5. Mpobnema akosoruu

aKTyanbHas
npobnema Halleih COBPEMEHHOCTH.

6. 340POBbIA 06pa3 XU3HMW.

7. O6blyan 1 Tpaguuun. MpasgHUKK.

N Toro

Pasgenbl n Tembl paboueli
nporpammbl CaMOCTOSATENIbHOIO
N3yyeHus

1 WcTopusa
apXUTEKTYPbI.

naHawaMTHOWM

MpopaboTka y4yeb6HOro MaTepuana,

N3y4yeHHOro Ha 3aHATUAX.
3ayumMBaHMe HOBbIX JIEKCMYECKUX
eqnHuL,. [MoAroToBKa YCTHOI 0

co06LLeHns 0 JIOHOHeE.

BbinonHeHne MNCbMEHHbIX

ynpaXKHeHU, 3aflaHHbIX
npenojasartesnem. 3ayumBaHue
HOBbIX NeKCUYeCKmX efHNL,.

MoAroToBKa YCTHOIO COO6LEHNA O
BennkobputaHuu.

MpopaboTka y4ye6HOro maTepuana,

N3y4YeHHOro Ha 3aHATUAX.
3ayuymMBaHMe HOBbIX JIEKCUYECKUX
eanHuL,. [MoaroToBKa YCTHOTO
co006lLLeHnn 0 Poccuiickoii
depepauum.

MpopaboTka y4ye6HOro MmaTepuana,
N3y4YEeHHOro Ha 3aHATUAX.
3ayuymBaHME HOBbIX JIEKCMYECKUX

eauHuUL, no Teme. MepeBoj TeKCTa.

kr MpopaboTka ydyebHOro MaTepuana,

N3y4YEeHHOro Ha 3aHATUAX.
3ayumBaHume HOBbIX JIEKCUYECKUX
eanHuL no Teme. MepeBoA TeKCTa.
BbinonHeHne MUCbMEHHbIX
ynpaXHeHWn. 3ayymMBaHME HOBbIX
NeKCMYecKnx eguHul. lMoaroToBka
YCTHOrO COO0OUWIeHNS O 340POBOM
06pase Xn3HMW.

MpopaboTka y4yeb6HOro maTepuana,
N3YYEHHOTO Ha 3aHATUAX.
3ayuynMBaHMe HOBbIX IEKCUYECKMX
eAvHML No Teme. MepeBof TekcTa.

2 ceMecTp

MepeyeHb JOMALLIHUX 3afaHnii 1
APYrvX BOMNPOCOB A5
CaMOCTOATENbHOIO N3YyYeHUs

MpopaboTka y4ye6HOro MaTepuana,

N3y4YeHHOrO Ha 3aHATUAX.
3ayuynMBaHWE HOBbIX NEKCMYECKUX
eIVHULL. MoAroToBka  YCTHOrO

COO6LIEHMNA M0 TEME 3aHATUSI.

3 Hepensa

6 Hefens

9 Hepens

11 Hepens

13 Hepena

15 Hepens

17 Hepens

Cpoku

BbIMNO/THEHNA

4 Hefens

13/0,3
8/0,222
6
8,75/0,2 13/0,3
4 6
13/0,3
8/0,222
6
13/0,3
8/0,222
6
13/0,3
8/0,222
6
13/0,3
8/0,222
6
14/0,3
8/0,222
8
56,75/1 92/2,5
.58 5
O6bem B
yacax/Tpyaoe
MKOCTb B 3.e.
OO 390
11,7510,
3 18/0,5



2. PerynspHblin cag. Capbl Bepcans.

3. MeWsaxHblii cad. [Men3axHble
cagbl EBponbl 1 AHrINW.

4. Cap KaMHeii ([3eH cag).

5. CafoBblii npya.

NToro

Pasaenbl U TeMbl paboueli
nporpaMMbl CamMoCTOSATENIbHOTO
N3yyeHus

1. PUTOCTEHDI.

2. Cagbl Ha Kpblwax (O3eneHeHHble
KpbILLK).

3. KaBKka3ckuil rocyfapCTBEHHbI
orochepHbIii 3aN0BEAHUK.

4. HauunoHanbHble NapkKu.

5.CapoBble pacteHus. O[LHOMETHUME,
[BY/NIETHUE, MHOTONETHNUE.

BbinonHeHne NMNCbMEHHbIX

yNpaXHEHN, 3a/laHHbIX
npenojaBaTenem. 3ayumBaHue
HOBbIX NEeKCUYECKUX euHNL,.

MoAroToBKa yCTHOIO COO6LLEHNS.
MpopaboTka y4ye6GHOro maTepuana,

N3y4YeHHOro Ha 3aHATUAX.
3ayuymMBaHMe HOBbIX JIEKCUYECKMX
eAuHuL, MoagrotoBka  YCTHOrO
BbICTYN/JIEHNS MO  NpPeANOXEHHbIM
Temam.

MpopaboTka y4ye6HOro matepuana,
N3y4YeHHOro Ha 3aHATUAX.
3ayumBaHMe HOBbIX JIEKCUYECKUX

efMHML No Teme. MepeBoj TeKCTa.
BbinonHeHne MUCbMEHHbIX

ynpaXKHeHWA, 3afaHHbIX
npenogaBaTenem. 3ayuuBaHme
HOBbIX NEKCNYECKNX efuHNL,

MoAroToBKa YCTHOTO COOGLLEHNS.

3 cemecTp

MepeyeHb JOMALLHWX 3afaHUR 1
APYTruX BOMPOCOB A5
CaMOCTOATENIbHOI0 M3yYeHus

MpopaboTka y4yeb6HOro maTepuana,

N3YyYEHHOr 0 Ha 3aHATUAX.
3ayunBaHMe HOBbIX NEKCUYECKNX
eIUHWLL. MoarotoBka  YCTHOrO

CO06LIEHMA O Caf0BbIX NpPy/aax.
BbinonHeHune MUCbMEHHbIX

yNpaXKHEHNIA, 3aflaHHbIX
npenojasartenem. 3ayuuBaHue
HOBbIX NeKCUYeCKnX eauHNL,

MoAroToBKa YCTHOrO COOGLIEHUS O
cafiax Ha Kpbille.

MpopaboTka y4yebHOro wmatepuana,
N3YYEeHHOr 0 Ha 3aHATUAX.
3ayuymBaHMe HOBbIX JIEKCMYECKUX
eAnHNLY. MoAroToBMTb MUCbMEHHBbIN
nepeBof TeKcTa.

MpopaboTka y4yebHOro wmatepuana,
N3Y4YEHHOr 0 Ha 3aHATUAX.
3ayuyMBaHMe HOBbIX NIEKCUYECKMX
eAnHuL, no teme. MepeBog TekcTa.
MpopaboTka y4yebHOro MmaTepuana,
N3YyYEHHOT 0 Ha 3aHATUAX.
3ayuymBaHME HOBbIX JIEKCMYECKUX
efnHuL no Teme. [NepeBos TeKCTa.

7 Hepens

11 Hepens

14 Hepens

17 Hepens

Cpoku

BbITTOJTHEHN

A

3 Hepens

6 Hegens

10 Heaens

13 Hepens

17 Hepens

11/0,30

12/0,33

11/0,30

11/0,30

56,75/
1,58

18/0,5

18/0,5

19/0,5

19/0,5

92/2,5
5

O6bem B
yacax/Tpyaoe
MKOCTb B 3.€.

(0]ofe)

11/0,30
5

11/0,30
5

12/0,33

11/0,30
5

12/0,33

390

24/0,6
6

24/0,6

25/0,6

25/0,6

25/0,6



NToro 123/3,4

2

Bcero 170,5/ 307/8,
474 53

57/1,58

6. MepevyeHb Yy4eO6HO-METOAMYECKOrOo o0b6ecreyeHUs A9  CaMOCTOATENIbHOW  paboThbl
obyvatouimxcsa no gucuynnamHe (Moaynto)

6.1. MeTognueckmne ykazaHus (CO6CTBEHHbIe pa3paboTKm)

1. Bbubukosa, 3.B. English for Landscape Architects [9nekTpoHHbI pecypc]: [yuyebHoe nocobue] /
3.B. bubukosa, 3.M. Lamke. - Maikon: MarapuH O.l., 2017. - 168 c. - Pexum pgoctyna:
httn://lib.mkgtu.ru:8002/libdata.php?id=2100032759

6.2. luTepaTypa ANnsd CamoCTOATENIbHOW PaboThl

1 AdaHacbes, A.B. Kypc athheKTUBHOI rpaMmmMaTUKM aHTIMIACKOTO A3blKa [DNeKTPOHHbIV pecypc]:

yuye6Hoe nocobue / A.B. AtaHacbeB. - M.: ®opym: MH®PA-M, 2015. - 88 ¢. - 9bC «Znanium.com» -
Pexkum poctyna: http://znanium.com/catalog.php?bookinfo=498984

7. ®OH/ OLLEHOYHbIX CPEACTB AN NPOBeAEHUSA MPOMEXYTOUYHOM aTTecTaummn obydarowmnxcs
no AucumnanHe

7.1. MepeyeHb KOMMETEHLMI C yKa3aHMeM 3TanoB UX opMMpoBaHUS B MpoLecce 0CBOEHUS
obpasoBaTesibHOM Nporpammbl

dTansbl HanMeHoBaHMe yUYeOHbIX ANCUUNANH, DOPMUPYIOLLNX KOMNETEHL NN B
hopmumpoBaHus npovecce 0CBOeHMA obpasoBaTelbHOW NporpaMmmbil
KOMMNETEeHL NN

(Homep cemecTpa
COrnacHo yyebHomy

nnaHy)

OK-5: - CMoco6HOCTb K KOMMYHMKALUMWN B YCTHOW U MUCbMEHHOW (hopmax Ha pPyCcCKOM
N MHOCTPAHHOM fA3blKax AN pelleHns 3ajay MeX/IMYHOCTHOI0 N MeXKY/IbTYPHOro
B3aMMO/fencTBumsA

1 PyCCKMI1 A3bIK U KyNbTypa peyu
1,2,3 MHOCT paHHbI1 A3bIK
1 ALbITENCKNIA A3bIK
8 MoAroToBKa K npoueaype 3awmThbl 1 Npoueaypa 3aunTbl BbIMYCKHOW

KBanMuKaumMoHHON paboThl
OK -7: cnocobHOCTb K camoopraHusauum n camoobpasoBaHuto

1 MaTtemaTunKa
1 Mcuxonorus
1 PyCCKMiA A3bIK 1 KYNbTypa peun
1 VHpopmaTnka
1,2 boTaHuKa
1,2,3 N HOCT paHHbIl A3bIK
1-6 ANeKTUBHbIE KYPCbl MO (PU3NYECKON KyNbType 1 CNOPTY
2 NcTopus
2 ®dunocogusa
3 KynbTyponorus
4 Bbe30MacHOCTb XN3HeLeATeIbHOCTU
4 [NpaBoBefeHne
4-7 MpOeKTHbIA NPakKTUKyM

5,6 dusnyeckaa KynbTypa n cnopt


http://znanium.com/catalog.php?bookinfo=498984

MoaroToBKa K npoueaype 3awmTbl U Npoueaypa 3awuTbl BbIMyCKHOW
KBaNM(PUKALNOHHON paboThbl




7.2. OnncaHne nokasaTenei n Kputepmes oueHNBaHUA KOMI'IGTEHU,I/IVI Ha pas/inyHbIX 3Tanax nx (bOpMVIpOBaHVIFI, onncaHmne WwKanbl oUeEHNBaHNA

MnaHupyemble pe3ynbTaTbl 0CBOEHMS KpuTepun oueHMBaHUS pe3y/ibTaToB 06yyYeHUA HanmeHoBaHMe
KOMMEeTEHL UM OLEHOYHOTO
Hey/l0BNeTBOPUTENbHO Y/0BETBOPUTENBHO X0pOoLLO OT/INYHO cpeAcTBa

OK -5: cnoco6HOCTb K KOMMYHUKaL " ByCTHOI7I N MUCbMEHHOM CbOpMaX Ha PYCCKOM N MHOCTPaHHOM A3blKaX A/id peleHnsd 3agayd
MEXTNYHOCTHOIO N MEXXKY/NbTYPHOro B3aI/IMO,D,eI7ICTBI/IFI

3HaThb: ®parmMeHTapHble 3HaHUS  HenonHble 3HaHus  ChopmMupoBaHHbIe, CopmunpoBaHHbIe KOHTPO/bHas
0CO6GEHHOCTH Hay4HOro cTuns, HO coaepKallune cucTemaTmnyeckume paboTa, TecTbl,
npaeuna NoCTPOeHUA Hay4YHbIX OTAeNbHble Npob6ensl 3HaHuA 3a4eThl, IK3aMeH
TEKCTOB M MX 513bIKOBOrO 0(hOPM/IEHNS; 3HaHuA

0COBGEHHOCTM  oULMaNbHO-AEN0BOTO

cTuns, MEeTOAMNKY NnoAroTOBKM

Ny6ANYHOIO BbICTYM/IEHNS;

YMeThb: YacTuyHble YMeHUS HenonHble ymeHuns YueHuns NonHble, CgopmupoBaHHble

BbIOMpaTb fA3blKOBble CpeAcTBa ANs aonyckaroTca YMEHMS

KOHKpPeTHO KOMMYHWKaTUBHOM HebonblUMe OWNOKNK

cutyaynn; CTPOUTb BbICKasblBaHUA C
Y4eToOM A3bIKOBbIX HOPM; pa60TaTb C
YCTHbIMXA N NMUCbMEHHBLIMW TEKCTaMW
Hay4YHOIro CTU/A;

BnageThb: YacTuyHoe BnageHne Hecuctematmyeckoe B cuctematnyeckom YcnewHoe u
HOpMamu PYCCKOro A3blKa; >XaHpamu HaBblKamK NMPYMeHeHne HaBbIKOB NpUMeHeHUN cuctematunyeckoe
YCTHOW peyun, HasBblkaMu paboTbl C HaBbIKOB NnpYMeHeHne HaBbIKOB
Hay4HOM n Hay4YHO-CNpaBOYHON fJonyckarTcs

NNTepaTypoii; HaBblKaMuW MOATOTOBKMU npoo6ens

" nposefeHuns ny6amyHoro

BbICTYM/IEHUA; HaBblkamMy paboTbl C

MK, nomncka NH(opmaLmu B

rnoGanbHbIX CETAX;
OK-7: cnocoGHOCTb K camMoopraHu3aLmm n camoobpasoBaHuio

3HaThb: ®parmeHTapHble 3HaHUA  HenosiHble 3HaHUs CdopmupoBaHHbIe, CtopmupoBaHHbIe KOHTpO/IbHas
cofepxaHue npoLeccos HO cojepkalyue cuctemaTuyeckme paboTa, TecThl,
camoopraHumsaynm n OTAeNbHble NPo6ensl 3HaHUS 3a4eTbl, IK3aMeH

camoo6pasoBaHus, MX OCOGEHHOCTEN K 3HaHUS



TEXHONOrWMIA peanusaunmn, ucxoas wus
uenen COBEpLUIEHCTBOBAHMA
npogeccMoHanbHOM AeATENbHOCTH;
YMeTh:

nnaHupoBatb Uenn u ycTtaHaB/IMBaTb
npuopuTeTbl MpuM BbIOOPE CMNOCO60B
NPUHATUSA peLeHmni Cc yyeTtom

yCNOBUMA, CpeacTs, NIMYHOCTHbIX
BO3MOXHOCTe 7 BPEMEHHOA
nepcneKTUBbI LOCTVKEHWS;
CaMOCTOATEeNIbHO  CTPOUTbL  npouecc
OB/afeHUA nH(opMmaLmen,
0TOOGpPaHHONW W CTPYKTYPUPOBAHHOWA
ans BbINO/IHEHUA 3afay
npogeccroHanbHOM LeATeIbHOCTY;
BnapeTs:

npuemamu camoperynsayumu
IMOLMOHANbHbLIX U (PYHKLNOHANbHbIX
COCTOSHW npu BbIMOJIHEHUN

npogeccroHanbHo AesTeNbHOCTY;
TEXHOMOTUAMW OpraHusauuy npouecca

camoobpa3oBaHus; npviemamm
LenenonaraHms BO BPEMEHHOWA
nepcnekTuse, cnocobamm
MNaHMpoBaHus, opraHu3saumum,
CaMOKOHTpONA " CamMOOLLeHKM

[0eATeNbHOCTHN.

YacTU4yHble yMeHUA

YacTnyHoe BnageHune
HaBblKamMu

HenonHble ymeHuns

HecucTtematmnyeckoe
NpUMeHeHMe HaBbIKOB

Y4yeHns nosHeble,
JonyckatTcs
HebOo/bLLME OLWNOKN

B cuctematmyeckom
MPUMEHEHUN
HaBbIKOB
A0MyCKarTCA
npo6ensbl

CdopmupoBaHHble
yMeHus

YcnewHoe un
cucTemMaTuyeckoe
NpPUMeHeHNe HaBbIKOB



7.3. TVNoBble KOHTPO/IbHbIE 3aJaHNS U MHble MaTepuasnbl, HE06X0AMMbIE ANSI OLEHKU
3HaHWWA, YMEHWI, HaBbIKOB W (MKM) oONbiTa [AeATeNIbHOCTU, XapaKTepusywLwmx 3Tanb
(hopMMpoBaHUA KOMMETEHLMIA B NPOLEecce 0CBOEHMA 06pa3oBaTe/lbHOM NporpaMmebl

TecT (06pasew)
PA3LEN 1. Reading comprehension.
3AOAHWE 1. Read the text and answer the questions.
The Sherlock Holmes Museum

In 1990, a museum was at last opened at 221b Baker Street, though it should have happened long
age. After all, 221b Baker Street is the world’s most famous address and people have been writing to it
for more than 100 years.

Everything in the Sherlock Holmes Museum reminds us of the stories we know so well. It is filled
with things which Holmes and Watson would have had - Holmes’s violin, his deerstalker (Boitno4Has
wnsna) and pipe, the Persian slipper in which he kept his tobacco, unanswered letters pinned to the wall
with a knife, his magnifying glass... Among Dr Watson’s things there is a diary containing hand-written
notes and extracts from The Hound o fthe Baskervilles.

The Sherlock Holmes Museum is unlike other museums. Very little here is locked up in glass
cases. You can sit in Holmes’s armchair by the fireplace, you can examine his things and put on his
deerstalker.

On the upper floors you’ll meet several lifelike wax figures from the most exciting Sherlock

Holmes stories.

1) How long have people been writing to the Sherlock Holmes Museum?
2) What Holmes’s things are there in the museum?

3) Why is the Sherlock Holmes Museum unlike other museums?

4) What does Dr Watson’s diary contain?

PA3LOEN 2. Grammar.

3SAO0AHWE 2. Insert the prepositions on, of,for, at, by.

1. There are many places ... interest in London.
Everybody hurries to see the ceremony ... the changing the guard in front of the palace ... the
Queen.

It is famous ... its architecture.

Who has paid ... the meal?

The Twin Towers were designed ... the well-known English architect.
. Great Britain consists ... three parts.

The shores are washed ... the Pacific Ocean.
. The old ceremony ...King’s Keys takes place every night... 10 p. m.
. London is situated ... the both banks ... the river Thames.
10. Have you ever heard ... the Great Fire of London?
11 .He went... an excursion ... bus last summer.

N
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3SAO0AHWE 3. Choose the right words.

1. The surface of England is (flat, mountainous).

2. The surface of Wales is (flat, mountainous).

3. The British Isles lie in the (north-west, south-east) of Europe.

4. The longest river is (the Thames, the Tweed).

5. About 56 million people live in (England, the United Kingdom).

. The northern part of Scotland is called (the Highlands, the Lowlands).
The English people are always talking about (the weather, the health).

~N O



SAO0AHWE 4. Insert the article the where necessary.

1. The British Museum is in ... Great Russel Street.

2. ... Thames flows through ... London.

3. lwentto ... France last year, but | haven’t been to ... Netherlands yet.

4. ... UK includes ... Great Britain and ... Northern Ireland.

5. ... Pacific is the largest ocean on our planet.

6. ... Lake Baikal is the deepest one in the world.

7. On Wednesday ... Moscow Times published an article about Marcus Webb.
8. ... West End is the symbol of wealthy and luxurious life.

BA0AHWE 5. Insert pronouns (some, any, no, something, someone etc.).

Is there ... I can do for you?
. important took place there.
He didn’ttry to do ....
Della wanted to buy present but she had ... money for it.
I’d like to buy ... new clothes.
Give me ... to read, please.
There isn’t ...in that bookcase.
Did ... advise you to enter this Institute?
He said he didn’t expect... to come in the evening.

© ©®© N O gD W N

TecT(06pasen)
PA3AEN 1. Reading comprehension.
SA0AHUE 1. Read the text and choose the correct variant.
Our environment

Nowadays, it is difficult to avoid environmental issues. Every time we turn on the television or open
a newspaper, there are new horror stories about how pollution is having an adverse effect on our planet.
Poisonous gases from factories destroy the ozone layer, contributing to the greenhouse effect which
results in global warming. Acid rain is destroying forests. As more and more rainforests are destroyed,
the threat to wildlife increases. In brief, we are heading towards an ecological disaster.

However, we can all do something to help protect the environment. For a start, we should try to
conserve energy resources such as oil and coal by turning down our central heating and air-conditioning,
or making less use of our cars. Most cars use unleaded petrol, but this still damages the environment.
Secondly, as glass and paper can be recycled, we should try to re-use them. Thirdly, we can join such
groups as Greenpeace or Friends of the Earth. The basic message we should all bear in mind is this:
Think globally, act locally!

1) Why do environmental issues play such an important part in our lives?
a) Because we like horror stories.
b) Because environmental issues dominate the media.
c) Because we read a lot of newspapers.
2) According to the text, pollution ...
a) is damaging the planet.
b) is not a major problem.
c) is caused by the ozone layer.
3) Poisonous fumes from factories
a) don’t contribute much to the greenhouse effect.
b) reduce global warming.
c) destroy the ozone layer.
4) The greenhouse effect is caused by



a) an increase in the ozone layer.
b) a reduction in the ozone layer.
c) more trees being planted.
5) What does acid rain do?
a) it kills animals.
b) it destroys trees.
C) it destroys factories.
6) According to the text unleaded petrol...
a) is harmful to the environment.
b) should be made cheaper than it is now.
c) is not used as much as it should be.
7) According to the text which of the following items can we recycle?
a) Petrol
b) Plastic
c) Glass

PA3LOEN 2. Grammar.

3A0AHWE 2. Choose the correct variant.

1) Your face seems familiar to me. We__ have met somewhere.
must ought should need

2) We didn’t know whether our plan us success.

bring brought would bring had brought
3) You will speak Spanish in another few months.

can have ought be able to

4) | thought that the organization already its work.

had started would start was started started

5 I’ll__ come to the Institute at eight o’clocktomorrow.

must have to may can

6) It was announced that the expedition____ for the Kurils on the following day.
had left would leave left leaves
7)John___ take ataxi because he was late.

had to was to could did not have to

g8) Colleague: ‘Can you lend me some money?’

Peter: * V

S Yes, do, please.
A Sorry, but I’'m short of money at the moment.

S You see, money is not everything.



TecT(0bpaszen)

S3A0AHWE 1. There are mistakes in some of these sentences. Correct the sentences where
necessary. Write ‘Ok’ if the sentence is already correct.
1. The building was total destroyed in the fire.
I didn’t like the book. It was such a stupid story.
| was disappointed that | didn’t get the job. | was good-qualified and the interview went well.
It’s warm today, but there’s quite a strongly wind.
Joe works hardly, but he doesn’t get paid very much.
The weather has been unusual cold for the time of the year.
I drink much water every day.
| believe she is a very lonely woman.
I didn’t like his plan, which seemed unnecessary complicated to me.
10 Sophy’s only been in France a year, but she speaks perfectly French.
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3A0AHWE 2. Complete the sentences.

1 Jason spends money on clothes every month.
a lot of many much
2. We lived in the USA for years before we came to Canada.
many a lot of plenty of
3. The match starts soon so please hurry up. We have time to waste.
few little a few
4. This box is heavy. I need help to carry it.
little many a little
5. We invited all our friends to our barbecue but because of the bad weather people came.
very few a very few very little
6. Most experts thought interest rates would rise but people expected them to drop.
a few little few
7. ‘Do you visit your parents ?’ ‘Well, | see them about three times a year.’
many much plenty of
8. Gemma wrote to Joe times, but he never replied.
much many few
9. Kelly was in hospital for months following the accident, but finally he made a complete
recovery.
a lot of many plenty of
10. “‘Let’s eat out tonight.” “Why? We’ve got food in the fridge.’
much many plenty of

3SAO0AHWE 3. Choose the correct alternative.

From: Misha Kissin
To: Natasha Tchistyakova
Subject: Language school

Dear Natasha,

Well, here | am in England. Thank you for your (i) kind/kindly letter. You ask me what it’s like
here. | must say, it’s pretty m good/well!

The language school is very (3)efficient/efficiently organised. On the first morning we had a test,
which | found rather () hard/hardly. However | got (s5) surprising/surprisingly good mark, so I’'m
in the top class. | didn’t talk much at first, because | couldn’t think of the words () quick/quickly
enough, but m late/lately 1’ve become much more (8) fluent/fluently.

I’'m staying with a family who live near the school. They are quite () pleasant/pleasantly,
although 1 don’t see much of them because I’'m always so po) busy/busily with my friends from
school. | was surprised how (L) easy/easily | made new friends her. They come from (1)
different/differently parts of the world.

I do hope you will be able to join me here next term. I’'m sure we’d have (13) good/well fun
together.




All the best,
Misha
P.S. Aren’t you impressed at how n/naccurate/accurately my English is now?!

TeKCcTbl MO cneynanbHOCTU AN YTEHUS, MMCbMEHHOI0 NepeBoja U nepeckasa

Landscape design

Landscape design is an independent profession and a design and art tradition, practiced by
landscape designers, combining nature and culture. In contemporary practice landscape design bridges
between landscape architecture and garden design.

Landscape designs focuses on both the integrated master landscape planning of a property and the
specific garden design of landscape elements and plants within it. The practical, aesthetic, horticultural,
and environmental sustainability components merit Landscape design inclusion. It is often divided into
hardscape design and softscape design.

Softscape comprises the animate, horticultural elements of landscape design, i.e. plants. Softscape
elements are complemented by hardscape design elements, such as stone walls, tile patios and brick
walkways. Hardscape, or "hardscaping™ consists of the inanimate elements of landscaping, especially any
masonry work or woodwork. For instance, stone walls, concrete or brick patios, tile paths, wooden decks
and wooden arbors would all be considered part of the hardscape. But anything used in landscaping that
is not part of the softscape can be considered a hardscape element, including home accents such as water
fountains and even pink flamingoes.

Ideally, a well-designed landscape incorporates a balance between hardscaping and softscaping.

Hardscape elements:

» Can be thought of as "hard,” yet movable, parts of the landscape, like gravel, paving and stones,
etc.

e They are inanimate objects.

« Solid and unchanging.

« Other examples of hardscape include walkways, retaining walls, pavers for paths or patios,
outdoor kitchens, water features, gazebos, decks and driveways.

« Can be natural, like stone, or man-made, like an outdoor structure or a planter.

« Hardscape materials have different effects on the environment. Pavement, which is hardscaping,
prevents water from soaking into the soil, thus increasing runoff, which can carry contaminants into
streams. Porous materials allow water to soak into the soil.

« A shrub is not hardscape.

Softscape elements:

« "Soft" horticultural (living, growing) components of the landscape. These might include flowers,
trees, shrubs, groundcovers, etc.

» Change and evolve constantly, as they grow and adapt to climate and other conditions.

 Are softer to the touch, quite literally. Think about touching the leaves of a tree or perennial, or
blades of grass. They are soft, not hard.

* A brick wall is not softscape.

Landscape designers often collaborate with related disciplines such as architecture and geography,
soils and civil engineering, surveying, landscape contracting, botany, and artisan specialties. There can
be significant overlap of talents and skills, depending on the education, licensing, and experience of the
professional. Both landscape designers and landscape architects practice landscape design.

Landscape design today

Nowadays many city-dwellers aim to buy out-of-town realty as a place of permanent residency or a
place to go on weekends. The man has always been drawn by nature. Due to this fact landscape design
and landscape gardening become more and more popular.

That is landscape design what helps to solve the whole complex of problems and create atmosphere
of comfort around you. The owner of the land lot should take an active part in landscape designing.

Landscape design project jointly worked out by specialists and the client creates feeling of comfort
and closeness to nature.



Technique of landscape design is determined first of all by natural constituent. Climate influences
the choice of plants. Relief determines architectural designing decisions of the land lot.

Landscape is formed due to multiplicity of nature and difference in relief structure. Investigation of
geomorphological basis of the land lot and estimation of its change possibilities is an obligatory stage of
landscape engineering.

That is why a detailed landscape analysis of the land lot should be held at the state of creation of
the project. The Analysis includes detailed investigation of all landscape constituents located on the
elaborated territory and bordering territory.

In course of the analysis flora of the elaborated land lot is investigated. Landscape engineering
should be held after all necessary investigations have been completed.

Landscape designing is an entire set of arrangements which include accomplishment, gardening.
Natural materials such as stone, plants, ponds and modem technical achievements such as illumination
and pouring and drainage system are used.

The project for the land lot should be elaborated according to the law of nature but the space -
according to the law of architecture.

Three principle rules of colour harmony are used in landscape designing. These rules will help you
to create a plant composition.

» Any colour against the contrasting background seems more saturated, composition of contrasting
colours will make the picture more saturated.

* Some colours, if combined with each other, look less saturated, the closer colours are within the
colour circle the less saturated their composition is.

* The stronger the difference in brightness and saturation the stronger the contrast is.

For example, against red background orange looks yellow, yellow becomes more green and green
seems more blue. Against the bright green background red and blue colours obtain violet tint, yellow
becomes closer to orange.

To turn a land lot overgrown with wild plants into a cozy garden designed in a definite style in
accordance with taste and preference of its owner that is the aim of landscape design. There are many
variants of landscape design. Choice of variant depends on different factors such as nature of the ground,
region traditions, taste and financial possibilities of the client. There is no and there cannot be two
identical land lots. Each one is an exclusive masterpiece created in accordance with taste of the client.

Landscape lighting

While many of us are working hard and putting in long hours on the job, we often don't get a
chance to see our homes until after dark. Soft lighting in a dark outdoor environment is nothing short of
magic. It provides a warm, inviting ambiance that beckons us outdoors. It creates mood, romance, and
drama. It adds interest and intrigue to any setting. A growing number of homeowners are capturing this
magic in their gardens through "nightscaping,” one of the hottest trends in outdoor home improvement
today.

Lighting can be one of the most important aspects of landscape and hardscape design, yet it is often
overlooked or underdone. Proper outdoor lighting design allows you to highlight focal points and hide
eyes ores. It can also be used to enhance safety and security, to accent special trees or plantings, and to
create a festive atmosphere for outdoor entertaining.

Landscape lights also serve a number of needs, from letting you walk safely down a flagstone path
at night, to giving you a place to spend time with your family after school and work. Outdoor lights even
deter burglars and reduce crime. Yet for homeowners, choosing which areas to light can be a challenge.
Here, landscape professionals share their expert tips for lighting different areas of the landscape. If
you’re planning for lighting in your landscape, this section will give you a better understanding of what
to expect when landscape lights are installed, where the best places are to put lights, how to create effects
with lights, and much more.

Landscape lighting is more than just shining some direct light at a walkway or up a tree. Not only
are there techniques and methods for creating ambiance with lights, but some contractors even prefer to
accent the architecture of the home rather than the trees or walkways or patio areas.

Lawns



There is an element that combines small front gardens as well as large country estates and town
districts. You can find it in regular front parks and in irregular natural gardens. This element is a lawn. It
is impossible to locate only trees and flowerbeds. There should be a connecting link between all these
elements. Moreover, a lawn fulfils this function at the same time being a main surfacing of a free space.
However, it would not be deserved to consider a lawn as a subsidiary element. It can be a very beautiful
object of landscaping. It can gladden your eye with its emerald greenery from early spring till late
autumn. It can also be a playground if you chose a certain mix of herbs. At last a lawn can be used as a
strengthening element when arranging a slope which can be planted practically only with grass.

Grassy lawn is a most widespread lawn. It represents a lot sown with herbs, which form a dense
turf. Changing a composition of herbs, you can adapt your lawn for shadow or sunny lots, for damp or
dry soil. You can even made it steady to trampling. In any case, a grassy lawn needs regular cutting,
adding fertilizers, and working up with herbicides or weeding in order to protect it from not cereals. The
grassy lawns can be divided into following kinds depending on composition of used herbs and the degree
of well grimness.

A classical (top-quality) lawn has a decorative function. Its features are an emerald greenery and
flat surfacing that does not bear any trampling. Low narrow-leaved (angustifoliate) cereals are used for
arranging such lawns. For example, different kinds of spear grass (agrostis), poi, festuca can format a
classical lawn. The soil should be rich fed with fertilizers and properly smoothed out because even tiny
knolls and holes will be well seen at the surfacing of such a lawn. The lawn needs low and regular
mowing, at least once a week. Being cut properly and groomed well a classical lawn looks wonderful. It
is usually arranged in front of the estate and in the main areas where you can admire it but not to trample.

A first-quality (ordinary) lawn allows not only to admire it but also to trample. Of course, it
cannot bear any comparison with a groomed classical lawn by its appearance but it is less capricious and
simpler in arranging and maintenance. The composition of herbs for a first-quality lawn should contain
raygrass (lolium perrene) and other broad-leaved cereals. But it is worth noticing that the composition
should also include 10-30% narrow-leaved cereals, otherwise lolium can form knolls. An ordinary lawn
needs rear mowing (twice a month), except the periods of fast grass growing such as spring and early
summer. In those periods the lawn should be mowed more often. Wild growing herbs do not seen on a
first-quality lawn.

A second-quality lawn is usually located on the large areas, in towns. It is formed with the same
cereals as a top-quality lawn, however, the preparation of the soil can be less proper and the maintenance
can be less often. We should notice here that any classical or top-quality lawn can turn into a second-
guality one due to many reasons and vice versa. You can always improve a second-quality lawn after
realizing the reasons of its worsening.

A rolling lawn is not another kind of a lawn but a new way of arranging it. You can form a
classical as well as a top-quality lawn by this way. The turf for such a lawn is grown at the special fields.
Then the turfis cut down and rolled in. In this state, it is transported to the location and rolled out there
onto the beforehand prepared and smoothed out soil. So it is possible to get a lawn with ready turf right
away by this way. The rolling lawn is very handy on slopes, where it needs much time for grass to
implant and on the trampled soil and on the poor polluted soil in towns. However, a rolling lawn needs
also proper maintenance during first months. The quality of this lawn depends on the fact when it is cut,
where and how it was stored, how well it was watered after rolling out and how well the soil was
prepared for the lawn. Nowadays the firms - producers of the rolling lawns use the methods of
implanting the turf on the new soil rather successfully. This way of arranging lawns may have many
perspectives.

A meadow lawn is rather popular in Russia. A meadow is a lot covered by cereals as well as not
cereals, including wild growing herbs, with rather tough stems. A meadow, like any lawn, cannot bear
much trampling, but unlike a lawn, it can be mowed only once a month. Moreover, a meadow does not
need weeding at all. Being located at the right place a meadow lawn can look more natural and nicer than
a grassy one. In this case, you should choose the seeds for the lawn more properly. For example, fast
growing herbs will not do here. And you should remember that it is not worth doing to arrange a meadow
lawn on the rich soil in order to prevent it from turning into a thicket of high grass looking more like a
waste plot of land.

A moresque lawn looks like a meadow one. A moresque lawn is a lot sown with low narrow-leaved
(angustifoliate) herbs and wild flowers. It is not so easy to arrange such a lawn. There is always the risk
that it will have a wild and bad-groomed appearance. But if you have a lot with poor soil that is not
suitable for growing up something else you can make a try and turn it into a blooming meadow. All that



you need is to prepare the soil, choose a proper mixture of herbs and uproot perennial weeds. Though it
seems quite easy to arrange the moresque lawn, you should remember that it is difficult enough to groom
the lawn like that. It needs manual weeding because the herbicides can damage the main herbs. You can
mow this lawn not very often but you should have special necessities. As a rule, without proper care the
moresque lawn turns into an unattractive place with weeds already in a year.

The most popular flowers and bulbous plants for the moresque lawn are the following: crocuses,
violets, cornflowers, buttercups, meadow camomiles. Festuca and spear grass (agrostis) should prevail
over the other herbs in mixture. As to the mixture of flower seeds it should contain not only perennials
but also the most popular annuals. In the whole mass the flower seeds should make from 5% up to 10%.

It is worth mentioning a soil-covering lawn that looks very original and unusual. It is formed not
from cereals but from soil-covering plants. Being arranged properly it looks nice enough especially
during the periods of blooming the plants such as camomile, thyme and veronica. But of course, there are
some bad points in the lawns like those. The surface of a soil-covering lawn is not so flat as that one of
the grassy lawn. And in the autumn the leaves of plants in the soil-covering lawn become brown.
Arranging such lawns it is very important to uproot all the weeds because in the future using herbicides
you run the risk to do harm the plants, which form the soil-covering lawn. Though it is possible to sow
the lawn with camomile and thyme, you will have to plant out seedlings of the other plants for such
lawns. But the strong point of the soil-covering lawn is the fact that you need not to mow it. The care just
includes removing inflorescences that have stopped blooming.

A soil-covering lawn can be also formed from soil-covering shrubs such as juniper, cornel, heather
and others. The choice of those plants is enormous. They can be planted in the areas where nobody
walks. They can cover densely the places of the garden where the grass grows poorly or where it is
difficult to mow the grass, for example under the trees or in the slopes. Only the young plants need
proper care. Then being rooted they will need weeding and trimming from time to time.

In order to increase the steadiness of the lawn to trampling you can use a lawn lattice. It is also
used for strengthening slopes. A plastic lawn lattice has a green color and a lawn grass is sprouted in its
cells. This lattice looks like an ordinary lawn but it is possible not only to trample the lattice but also to
drive and arrange the parking on it. A concrete lawn lattice is irreplaceable on the steep slopes where
there are no other methods to root the plants.

So, you have to know the main kinds of lawns. You are welcome to come to us and we will be glad
to help in choosing the more appropriate lawn for your garden. We can also renew the spoiled or
neglected lawn or adjust regular care of your formed lawn in order you can get pleasure from admiring it.

Winter garden

The origin of the winter garden dates back to the 17th to 19th centuries where European nobility
would construct large conservatories that would house tropical and subtropical plants and would act as an
extension of their living space. Many of these would be attached to their main palaces. Earlier versions
would be constructed of masonry with large windows and a glass roof, usually in the Classical or Gothic
styles.

While in the 19th century many of these conservatories were made out of iron and curvilinear
glass. Winter gardens were not just restricted to private residence, many were built for the greater public.
The first large public winter garden was built in 1842-46 in Regent's Park in London and was used for
evening occasions, large flower shows and social gatherings. Other winter gardens, such as The Crystal
Palace by Sir Joseph Paxton in 1851, were soon built and used for a variety of purposes.

The modem winter garden is usually a garden planted either to produce food, or at least to remain
visibly planted and slowly develop, throughout the winter, or else a garden whose plants will serve as
living decoration all winter. One basic premise, in temperate or colder regions, to the winter garden is
that the plants may indeed become dormant when snow covers the ground, but will grow each time the
sun heats at least part of the plant to above freezing (snow or not), especially in regions where snow
cover and below-freezing temperatures are not constant for months at a time.

Classification of flowers based on their growth cycle.

Annuals



Flowers in this classification lives only in one growing season, completing its life cycle (seed,
flowering, fruiting, and death) in that period.

This group includes many weeds, vegetables, and wild flowers.

The duration of a cycle is varied, it may be a few weeks to several months, depending on the
species. These flowers are produced for use in the landscape including some vegetables.

Some popular flowers includes, Geranium (Geranium spp.), Zinnia (Zinnia elegans), Marigold
(Tagetes spp.), and Pansy (Viola tricolor).

This class of plants is again divided by the cultivator into two classes, - the Hardy, and the Half-
hardy or tender kinds.

Hardy Annuals are those which require no artificial heat at any period of their growth, every stage
oftheir development, from germination to ripening of the seed, being-passed in the open ground.

They are the most easily cultivated of all plants; the number of their varieties is large, and their
flowers, when properly grown, are frequently of most attractive beauty and elegance. It is only to be
regretted that they are not generally cultivated to that extent to which their merit justly entitles them. The
seed may be sown from, the first of April to the middle of June, along the border, in little patches four or
six inches square, or in drills, on the spot where they are wanted to blossom; and in doing so, care should
be taken to have the different varieties arranged in such a manner as to produce a pleasing effect when
they are in bloom.

Half-hardy Annuals are those species that flower and ripen their seeds in the open air, but need the
assistance of artificial heat in the earlier stages of their growth. They should be sown in a hot-bed, or in
pots in a green-house, if one is available, or in a sunny window. Keep them well shaded, which will
prevent absorption by the rays of the sun, and the consequent necessity of frequent watering, which bakes
the soil, and does much mischiefto seeds of slow growth. Toward the middle or end of May, many of the
seedlings will be ready for transplanting to borders; but previous to this exposure, it will be necessary to
harden them, preparatory to removal, by gradually admitting air to the frame both day and night.

Biennials

This plant completes its life cycle in two growing seasons. The first season, it produces only the
basal leaves, grows its stem, produces flowers and fruits, and dies in the second season.

The plant usually requires some special environmental condition or treatment such as exposure to a
cold temperature (Vernalization) to be induced to reproductive phase.

Although annuals and biennials rarely become woody in temperate regions, these plants may
sometimes produce secondary growth in their stems and roots.

Perennials

They are herbaceous or woody and grows year-round through the adverse weather condition of
their non-growing periods (winter, summer, winter, and fall) and then flower and fruit a variable number
of years of vegetative growth beyond the second year.

Perennials survive the unfavorable season as dormant underground structures (e.g. roots, rhizomes,
bulbs, and tubers).

Examples are bermudagrass (Cynodon dactylon), daylilies (Lilium spp.), and Irises (Iris spp.).

How to build a flower bed

While starting a flower bed requires some planning and forethought beforehand, it’s not as difficult
as one might think to build a flower bed from scratch. There are many types of flower gardens and no
two are ever quite the same. You can plant a flower bed any way you like - big or small, curved or
straight, raised or flat - whatever. Flower beds can also be changed as time goes on or as space permits.
Let’s look at how to create a flower bed.

So you want to build a flower bed. Where do you begin? Before starting a flower bed, you need to
plan ahead. Take a stroll around your property and choose a suitable location. Take note of available light
and nearby structures. Determine the whereabouts of any underground utility lines and the nearest water
source.

Before you plant a flower bed, you should make a sketch. This is important, as it allows you to play
around with ideas, like the size and shape of the flower bed. It will also make it easier when choosing



plants, as these should always be compatible to the area. Use a hose, spray paint or flour to mark out and
shape the bed. If building a raised bed, determine the type and amount of edging material as well.

How to start a flower bed

Once you know how to create a flower bed, you’re ready to build it. Depending on its location, size
and whether or not containers are used, starting a flower bed often begins with the removal of grass.
There are several ways to accomplish this - dig it out, apply herbicide or smother it with cardboard or
newspaper.

If you choose to dig out the grass, it will be easier to use a flat shovel. Dig down about four or five
inches around the bed’s perimeter. Include sections inside the bed as well, especially for larger ones.
Then carefully lift out or peel back the sod. Clear out any debris and loosen the soil, working in organic
matter. Add some plants, water thoroughly and mulch generously to keep out weeds. Don’t forget to add
an attractive border to define the edges.

Most people prefer the no-dig approach. It starts with eliminating the grass as we did in the dig
method. While using herbicides can effectively Kill grass, it may not be suitable for planting until much
later, as herbicides are not environmentally friendly. However, you can easily smother grass quickly and
effectively without the use of harmful chemicals simply by using cardboard or newspaper.

You can start the no-dig bed in early spring for summer planting or build a flower bed in fall, as
grass begins to go dormant. Fill the area with cardboard or several layers of newspaper and saturate with
water. Add about six inches of compost or rich soil on top with another layer of organic mulch (like
straw) on top of this. You can plant a flower bed right away if the grass was dug out or within the next
season using the no-dig method.

Knowing how to start a flower bed, along with careful planning beforehand, makes building one as
easy as that!
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Bonpocbl K 3a4eTy

1. MpounTath 6e3 cnoBaps M nepeckasaTb Ha aHIIMACKOM 5i3blKe TEKCT NO CneLmnanbHOCTM 06beMOM
1500 neyaTHbIX 3HaKOB. ChopmynmMpoBaTb MUCbMEHHO 4 BONpPOCa K TEKCTY.
2. YCTHO U3N0XWUTb NOOYI0 NpolileHHYo TeMy (BbIGOp No 6unetam).

Bonpockl K 3K3amMeHy

1. Cpenatb NUCbMEHHbIV MepPeBoOj CO CNOBAapeM C aHIUACKOro A3blKa Ha PYCCKUIA A3bIK TekcTa no
cneymanbHocT o6bemom 1800 neyaTHbIX 3HaKOB. Bpems - 60 MUH.

2.MpountaTb M nepeckasaTb Ha aHrIUACKOM A3blKe TeKCT Mo cneuymanbHocT obbemom 1500
neyaTHbIX 3HAKOB.

3. YCTHO M310XNUTb N0OY0 NpoligeHHyo Temy (BbIGop No 6unetam).
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7.4. MeToamnueckne matepuanbl, onpegensitoline npoueaypbl OLEeHNBAHUS 3HAHWI, YMEHUI 1
HaBbIKOB, 1 OMNbITa AeATENILHOCTU, XapaKTePU3yOLWMX 3Tanbl (HOPMUPOBAHUA KOMMETEHLNA

TpeboBaHNA K KOHTPO/IbHOWN paboTe

KoHTponbHas paboTa - CpeAcTBO MPOBEPKM YMEHWI MNPUMEHATb MONYYEHHble 3HaHWA ANA
peweHuns 3a4ay onpegeseHHOro Tmna no TemMme Uan pasgeny.

KoHTponbHas pab6oTa npeacTaBnser co60i OAWMH U3 BUAOB CamMOCTOSITE/IbHON pPaboThl
obyuatowiuxca. Mo cyT - 3TO M3/10XeHUe OTBETOB Ha OnpefesieHHble TeOpeTUYecKue BOMPOCHI MO
Yy4YeOHOW AWCUUNANHE, a TaKXe peweHne npakTuyecknx 3agay. KOHTpO/bHble MPOBOAATCA ANA TOrO,
4yTOObl Pa3BUTb Yy 06yYalLWMXCA CNOCOOHOCTU K aHanu3y Hay4yHON W y4yebGHOW NnuTepaTypbl, YMeHue
0606WaTb, CUCTEMATU3NPOBATbL M OLEHUBATb MPAKTUYECKWUIA N HAYYHbI MaTepuan, YKpPennaTb HaBblKu
OBNafeHNs NOHATUAMMN ONpPeLeNeHHON HayKn U T.4.

Mpu OLUeHKe KOHTPONLHOWM paboTbl NpenojaBaTe/lb PYKOBOACTBYETCS CNeAyWUMN KpUTEPUAMN:

paboTa 6blna BbINOSIHEHA aBTOPOM CaMOCTOATENLHO;

obyvarowminca nogobpan AOCTaTOYHbIA CMUCOK NUTEpaTypbl, KOTOPbI HeobXxoamm Ans
OCMbIC/IEHNSA TEMbl KOHTPO/IbHOI PaboThl;

aBTOp Cyme/n COCTaBMTb JIOTMYeCKM OO6GOCHOBaHHbIA MNiaH, KOTOpbIA COOTBETCTBYET
MOCTaB/IeHHbIM 3a4ayaM ¥ CPOPMYyMPOBaHHONM Lenw;

obyvaroLuiica npoaHanmM3npoBsan mMatepuan,

obyuvarownincs cymen o60CHOBaTb CBOK TOYKY 3pEHUS;

KOHTpO/bHaa paboTa opopmMsieHa B COOTBETCTBME C TPe6OBaAHUAMU;

aBTOp 3aWMTWUA KOHTPO/IbHYO paboTy M yCNewHOo OTBETU/ Ha BCe BONPOCHI NpenojasaTens.

KoHTponbHasa paboTa, BbINONHEHHAasA HeObpeXHo, 6e3 cobnoAeHNs NpaBus, NpeabaBaseMbIX K ee
oopmeHMIO, BO3BpaljaeTca 06e3 MNpPOBEPKM C YyKasaHMeM MpPWYMH, KOTOpble [OBOAATCS A0
obyuyatouierocs. B aToM cnyyae KOHTpO/bHas paboTa BbINOMHAETCA NOBTOPHO.

BapnaHT KOHTPONbHON paboTbl BbIJAETCS B COOTBETCTBUM C MOPSAKOBbIM HOMEPOM B CMUCKE
CTYAEHTOB.

KpuTepuun oueHKN 3HaHWIA NPU HanMcaHUM KOHTPO/IbHON paboThbl

OTmMeTKa  «OT/IMYHO»  BbICTaBAsSiIETCS  obyvarowemMycsi,  NokKasaBlWeMY  BCECTOPOHHMeE,
CUCTeMATU3MPOBaHHbIE, TNy60KMEe 3HAHUS BOMPOCOB KOHTPO/MbHOW paboTbl M YMEHME YBEPEHHO



MPUMEHATb UX HA MPAKTUKe MPU PeLleHN KOHKPETHbIX 3a4ay, cBO60AHOe v npaBuibHOe 060CHOBaHWE
MPUHATBIX PeLUeHNA.

OTMeTKa «XOpOoLO» BbiCTaBAeTCA 00yyaloLlemycs, ecim OH TBEPAO 3HAeT matepuan, rpaMoTHO
M MO CyLLecTBY M3naraet ero, ymeeT NMPUMEHATb MONYYEHHble 3HAHWA Ha NpakTUKe, HO AONyckKaeT B
OTBETE WAN B peleHWWU 3afay HEKOTOpble HETOYHOCTM, KOTOpble MOXET YCTPaHWTb C MOMOLbIO
AO0NONTHUTENbHbIX BONPOCOB NpenojasaTens.

OTmMeTKa «yJ0BETBOPUTENIbHO» BbICTaBNAETCS 06yvaloLLeMycs, NOKa3aBLleMy (parMeHTapHbIi,
Pa3pO3HEHHbI XapakTep 3HaHWI, HeAOCTaTOMHO MNpaBW/ibHbie (QOPMYNUPOBKM 6a30BbIX MOHATUIA,
HapyLeHNs NOrMYeckoin nocnefoBaTe/lbHOCTU B M3/10XKEHUM NPOrpaMMHOro maTepmana, HO NPy 3TOM OH
BNafeeT OCHOBHbIMU MOHATUAMU BbIHOCMMbIX Ha KOHTPO/IbHYK paboTy Tem, HeoOXOLMMbIMU [ANS
JanbHelwero o6y4YyeHUs M MOXeT MPUMEHATb MOJyYeHHble 3HaHUs no o6pasyy B CTaHA4APTHOWN
cuTyaumn.

OTMeTKa «Hey[0BNeTBOPUTENbHO» BbICTaBNAeTCA 00OyyaloLlemMmycs, KOTOPbIA He 3HaeT 6GonbLuei
4aCT OCHOBHOrO COAepXaHUsi BbIHOCMMbIX Ha KOHTPO/IbHYK paboTy BOMPOCOB TeM AWCLUMNAMHBI,
fjonyckaet rpy6ble OWWOKM B (HOPMY/IMPOBKAX OCHOBHbIX MOHATUA W He YMeeT WCMOMb30BaThb
NoMyyYeHHble 3HaHWUA.

TpeboBaHNA K BbINMOJIHEHUIO TECTOBOr0 3ajaHuns

TecTMpoBaHMe - 3TO METOJ, OCHOBaHHbI Ha CTaHAAPTU3MPOBAHHbIX 3afaHWAX, KOTOPble
No3BONIAKT N3MEPUTL 3HAHUSA, YMEHMNSA WU HaBbIKN UCMbLITYEMOTO.

OCHOBHble NPUHLMMNbI TECTUPOBAHUA, CNefytoLue:

- CBA3b C LeNnAMU 00y4YeHUs - Lenn TeCTUPOBaHWA AO/DKHbI OTBEYaTb KPUTEPUAM COLMAbHOWA
MONIE3HOCTU U 3HAYMMOCTW, HayUYHOW KOPPEKTHOCTU M 06LLLEeCTBEHHOW NOALEPXKKN;

- 06BLEKTUBHOCTb - UCMOJ/Ib30BaHWe B Mefarormyecknx M3MepeHMax 3Toro npuHuMna npusBaHo
He JONYyCTUTbL CYObEKTMBMU3MA U NPEAB3ATOCTM B NPOLECCE 3TUX U3MEPEHWIA;

- CchnpaBeA/MBOCTb W TNAaCHOCTb - OAWMHAKOBO [06pOXenaTe/libHOe OTHOLWEHWE KO BCEM
obyuvarowmmMca, OTKPbITOCTb BCEX 3TanoB Mpouecca M3MepeHUin, CBOEBPEMEHHOCTb 03HaKOMJIEHUA
obyyaroLmxcs ¢ pesynbratamm U3MepeHnii;

- CUCTEMATUYHOCTb - CUCTEMATMYHOCTb TECTUPOBAHUI W CaMOMPOBEPOK KaX4Oro y4yebHOro
MOAYNA, pasfena M KaxAoil Tembl; BaXKHbIM acrnekTOM AaHHOro npuHuuna sensetca TpeboBaHMe
PenpeseHTaTMBHOIO MPeLCTaBNEHNA COAEPXKAaHUA YUeOHOro Kypca B COAep>XKaHnmn TecTa;

- TYMaHHOCTb W 3TUYHOCTb - TECTOBbIE 3afaHNs U npoueaypa TeCTUPOBAHUA LO/MKHbI UCKNOYaThb
HaHeCeHWe Kakoro-nnbo Bpefa oOyvawLMMCH, He AONYCKaTb YWeMAeHUs MX Mo HauuoHa/bHOMY,
3THUYECKOMY, MaTepuanbHOMY, PaCOBOMY, TEPPUTOPUASIBHOMY, KYNbTYPHOMY W ApYTUM NpuU3HaKam;

BaxHenwunm sBAseTcs NPUHLMN, B COOTBETCTBUM C KOTOPbLIM TECTbl AO/MKHbI ObiTb MOCTPOEHbI
no MeToAuKe, ob6ecneuymBalolein BbIMONHEHWE TpebOBaHUI COOTBETCTBYIOLWEro (efepanbHOro
rocyfapcTBeHHOro obpasosarte/ibHOro cTaHgapTa.

B TecToBbIX 334aHMAX UCMONb3YIOTCA YeTblpe TUNa BOMPOCOB:

- 3akpblTas Qopma - ABAAeTcA Haumbosee pacnpocTpaHeHHOW W npepnaraet HeCKObKO
anbTepHaTUBHbIX OTBETOB Ha MOCTaB/ieHHbIA Bonpoc. Hanpumep, obydvarowemycs 3afaeTcs BOMpoc,
Tpe6erLL|,I/I[7I anbTEPHATUBHOIO0 OTBeETa «fa» WIN «HET», «ABNAETCA» WUNN «He ABNAETCA», «OTHOCUTCA»
NN «He OTHOCUTCSA» W T.N. TeCcTOBOe 3aflaHuWe, cofep)kaliee BOMPOC B 3aKPpbITOW (hopme, BK/KOYaeT B
cebs O4MH MM HECKONbKO MNpaBW/IbHbIX OTBETOB M WMHOrAAa HasblBaeTCs BbIGOPOUHLIM 3afaHueM.
3akpbiTas opma BOMPOCOB MCMONb3YeTCA TakKXe B TecTax-3afayax C Bbl6OpPOYHbIMK OTBeTamu. B
TECTOBOM 3aflaHUn B 3TOM C/ly4ae COPMY/MPOBaHbl YC/I0BMe 3a7ayn U BCE HEOOXOAMMble UCXOAHbIe
[aHHble, a B OTBeTax MNpeAcTaB/ieHbl HECKO/IbKO BapwaHTOB pe3y/sibTaTta pPeleHUss B YMCNOBOM WM
OyKBeHHOM Buae. O6yuaroWKMiAca JOMKEH PeWnTb 3ajavyy W MNoKas3aTb, KakOi M3 MpeAcTaBfeHHbIX
OTBETOB OH MOJSTyUM.

- OTKpbITasa opma - BONPOC B OTKPbLITON (hopme npeAcTaBniseT CO60M yTBEPXAEHUE, KOTOpoe
Heob6xo4MMOo AOMONHUTL. [aHHasa hopMa MOXeT ObITb NpeAcTaB/neHa B TECTOBOM 3aflaHUK, Hanpumep, B
BME C/IOBECHOrO TeKkcTa, opmMynbl (YpaBHeHMA), rpafuka, B KOTOPbIX MPOMyLWeHbl CYLW,eCTBeHHble
COCTaB/AOLWME - YACTN CN0BA MU BYKBbI, YC/TIOBHbIE 0603HAYEHWA, IMHUN U N306paXKeHNS 3N1eMEeHTOB
cxembl U rpaduka. O6yuvarowmiica [JO/MKEH MO MaMATU BCTaBUTb COOTBETCTBYHOLWME 3/IEMEHTbl B
yKa3aHHble MecTa («MponyCcKu»).

- yCTaHOB/IEHWe COOTBETCTBMUS - B [JaHHOM cfyyae obydyalollemMycsa npefgnarartT fBa CNUCKa,
MeXAy aneMeHTaMu KOTOpbIX cnegyeT yCTaHOBUTL COOTBETCTBUE;



- YCTaHOBJIEHWe NocnefoBaTeNbHOCTKN - NpegnosiaraeT He06X04MMOCTb YCTaHOBUTL MPaBUbHYIO
nocnefoBaTeNbHOCTL NpejAsiaraeMoro crnucka cfioB unm gpas.

Kputepmun oueHKM 3HaHWU NpU NPOBEAEHUN TeCTUPOBaHUSA

OTmeTKa «OT/IMYHO» BbLICTABNAEGTCA MPU YCMIOBMW MPaBUNLHOTO OTBeTa He MeHee 4yem 85%
TECTOBbIX 3aaHWIA;

OTMeTKa «XOpoLLO» BbICTABNAEGTCA MPWU YCNOBUWU NPaBUAbLHOTO OTBeTa He MeHee yem 70 %
TECTOBbIX 3a/laHNIA;

OTMeTKa «y[0B/IeTBOPUTE/IbHO» BbICTAB/AETCS MPU YC/IOBUW NPaBWU/IbHOTO OTBeTa He MeHee 50
%;

OTmeTKa «Hey[0B/NEeTBOPUTE/IbHO» BbICTABAAETCA NMPU YC/IOBUW MPaBUIbHOTO OTBETA MEHEE YeMm
Ha 50 % TecTOBbIX 3aJaHUiA.

Pe3ynbTaTbl TEKYLLEr0 KOHTPOASA UCNO/b3YIOTCA NPU NPOBEAEHMUM NPOMEXYTOUYHON aTTecTaluu.

TpeboBaHMA K HaNMCcaHUIO AoKNaja

[oknag - 3TO NPOAYKT CaMOCTOSITENIbHON paboThbl 06yuaroLlerocs, npeacTaBnsAlOLLIMIA CcO60MA
ny6AnMYHOe BbICTYM/IEHWE MO MNPEACTaBAEHMIO MOMYYEHHbIX Pe3ynbTaTOB peLeHns OnpeaeneHHOM
y4eOHO-MpaKTU4ecKom, y4ebHo-nccnefoBaTeNIbCKOM AN Hay4YHOW TeMbl. TeMy Ans foknafga CTYAEHTHI
006bI4HO BbIGMpPalOT N3 CMUCKaA, COCTaBNeHHOro npenogasaresem. OAHAKO yyalwmecsa MOryT NpegioXnTb
N CBOIO TEMY, €C/IM OHa He BbIXOAMT 3a pamKn y4yebHOro Kkypca. MaTtepuan no teme 4acto cobupaerca u3
HECKO/IbKUX  [OCTOBEPHbIX WCTOYHUKOB (y4eOHWKM, HayyHad nuTepatypa). CTyAeHT [LOMKeH
npoaHannM3npoBaTb €ro, BblfeNINMTb Hambosiee BaXKHble (hakTbl, 0606WMTb U HanucaTb TEKCT [OKnaga,
BblAEPXXaHHbIA B Hay4YHOM CTufe. Ha BbICTYMN/NeHNEe KaXAomy [AOKNaguuKy Bblgensetcs He 6onee 15
MWHYT. Joknag AO/HKEH COCTOATb U3 BCTYMN/IEHUS, OCHOBHOW 4YacTu W 3akno4veHns. Bo Bpemsa foknaga
CTYAEeHT MOXET MCMONb30BaTb HarnsagHblil maTepuan (Tabnuubl, rpaguku, uanwctpaymm u 1.4.). Mo
OKOHYaHWW [OKfafa NpUCYTCTBYHOWMe MOTyT 3afaTb [OKNaf4YMKy BOMPOCHI, 06CYAUTb HEKOTOPble
MOMEHTbI coobLeHns. PaboTas Hag 4OKNaA0M, CTYAEHT 3aKpeniseT NOyUYeHHbI Ha NeKuMax maTtepuan,
npuobpeTaeT Hay4YHO-UCCNefOBaTeNlbCKMe YMeHWUs, a Takke npuobpetaeT oONbIT NY6/ANYHOrO
BbICTYN/IEHUS.

Kputepuun oueHMBaHuA goKnaga

OTMeTKa «OT/IMYHO» - BbINOMHEHbl BCe TpPebOBaHWA K HanuMcaHWO WU 3awuTe: 0603HaYeHa
npo6bnema M 0060CHOBaHa €€ aKTyalbHOCTb, CAenaH KpaTKWiA aHanW3 pasNMyHbIX TOYEK 3PeHUs Ha
paccMaTpvBaemMyto npobieMy v NOTMYHO M3/10XKeHa COOCTBEHHAA NMO3NLUSA, CPOPMYIMPOBaHbI BbIBOAbI,
TeMa packpbiTa MOMHOCTbIO, BblepXaH 00bEM, CO6MOAEHbI TPeb6OBaHMA K BHELIHEMY O(OPMJIEHNUIO,
[aHbl NPaBW/bHbIE OTBETbI HAa AOMONHUTE/IbHbIE BONPOCHI.

OTMeTKa «XOpOLLIO» - OCHOBHble TpebOoBaHMA K AOKNaAy BbIMOMHEHbI, HO NPU 3TOM AONYLLEHbI
HefoYéTbl. B 4acTHOCTWU, MMEKTCA HETOYHOCTM B W3NOXEHWUW MaTepuana, OTCYTCTBYeT flormyeckas
nocnefoBaTe/IbHOCTb B CY)KAEHUAX, He Bblep)xaH 00bEM [OKNaja, UMEKTCA YnyLweHUs B 0hOpMIeHNN,
He AOMNYCKaeT CyLLeCTBEHHbIX HETOYHOCTEN B OTBETE Ha JONOMHUTENbHbIA BONPOC.

OTMeTKa «yA0BNeTBOPUTENIbHO» - WMEKTCA CYLLeCTBEHHble OTCTYN/eHus OT TpeboBaHuil. B
4aCTHOCTM, TeMa OCBeLLeHa NNLWb YaCTUYHO, JONYLeHbl (hakTuyeckne OWNOKN B COLEpPXaHUN AoKnaja
WAN Npu OTBETE Ha JONOMHUTEbHbIE BOMNPOCHI, OTCYTCTBYET BbIBOA,

OTMeTKa «Hey[JOB/IeTBOPUTENIbHO» - Tema [OKnaja He packpbita, O06HapyXuBaeTcs
CYLLLeCTBEHHOE HeNnoHMMaHne Npobnemsi.

KpuTepun oueHKM 3HaHWUI Ha 3ayeTe

3auer - (opma NPOBEPKWM 3HAHMWI, YMeHW/A W HaBbIKOB, MPUOOGPETEHHbIX 06yyalwmMmcs B
npouecce yCBOEHMS Y4yebGHOro mMarepuana NMEeKUMOHHbIX, MPaKTUYECKUX W CEeMUHAPCKUX 3aHATUIA Mo
AucunnInHe.

3ayeT MOXET npoBOAUTLCA B (hOpMe YCTHOro omnpoca no 6Guneram (Borpocam), C
npeaBapuTeNbHON MOArOTOBKOM MM 6e3 NoAroTOBKK, MO YCMOTPEHUIO npenogasatend. MNpenogaeatenb
BNpaBe 3afaBaTb BONPOCHI CBepPX OuneTa.

Mpenogasatesib MOXeT MNPOCTaBUTb 3ayeT 6e3 onpoca uauM cobecefloBaHWUSA TeEM CTYAeHTaM,
KOTOpble aKTMBHO paboTany Ha NPakTMUYeCKUX 3aHATUAX B TeUEHME CEMeCcTpa.

3ayeT oueHMBaeTCA MO ABYX6annbHOM LiKane:

«3a4TeHO» CTaBUTCA MPU BbINOMHEHWNMN 3a4aHU.

«He3auTeHO» CTaBMTCA, €CMN 3a[jaHUS He BbIMOJIHEHbI.



KpuTepuun oueHKN 3HaHWIT Ha 3K3aMeHe

JK3aMeH N0 AUCUUNINHE CAYXUT AN OUeHKM paboTbl CTyfeHTa B TeYeHMe cemecTpa
(cemecTpoB) ¥ npu3BaH BbISBUTb YPOBEHb, MPOYHOCTb W CUCTEMATUYHOCTb MONYYEHHBLIX UM
TEOPETMYECKMX U MPAKTUYECKUX 3HAHWI, NPUOBpPeTeHNs HaBbIKOB CaMOCTOSATE/IbHOW paboThl, pa3BuTmA
TBOPYECKOr0 MbILW/IEHUS, YMEHWE CUHTE3MPOBaTb MOJMYUYEeHHblE 3HAHWUA W MPUMEHATb UX B pelleHun
npogeccnoHanbHbIX 3a4ay.

JK3aMeH npoBoAMTCA B (hopme onpoca Mo 6uneram, KOTOPbIA BKAOYaeT OLHO MUCbMEHHOE
3aflaHme (MMCbMEHHbI NepeBoj TEKCTA) U ABa YCTHbIX 3afaHunsa (Mepeckas TekcTa u 6eceaa no teme).

JK3aMeHaLUMOHHble OueTbl YTBepXalTCA Ha 3acefaHun Kagegpbl U MOANMCHIBAOTCS
3aBegyloWwmnm Kagegpon. B 6unete [OMKHO coaepxaTtbCs He 6Gonee Tpex BonpocoB. KomnnekT
JK3aMeHaLNOHHbIX 6MNeTOB NO AUCLUMNHE JO/KEH cofepxaTb 14 6uneTos.

JK3amMeHaTOp MOXeT MNpoCcTaBUTb 3K3ameH 6e3 onpoca Wam cobecefoBaHMA Tem CTy[eHTaM,
KOTOpble aKTUBHO Yy4acTBOBa/IM B MPaKTUUYECKUX 3aHATUAX.

OTMeTKa «OT/IMYHO» - CTYAEHT r/ly60KO M MNPOYHO YCBOW/ BeCb MPOrpaMMHbIA maTepuarn,
ncyepnbiBaroLLe, nocnefoBaTe/bHO, rPaMOTHO W JIOTUYECKU CTPOWNHO €ero u3naraeTt, TeCHO YBA3bIBaeT
Teopuo ¢ npakTuKoi. O6yualolMiics He 3aTpyAHAeTCa C OTBETOM MNpU BUAOW3IMEHEHUMW 3afaHud,
cBOOOAHO CnpaBfiseTca C 3afjayamu, 3ajaHuaMu U ApYrMMy BUAAMW MPUMEHEHUS 3HAHWIA, NpaBMIbHO
060CHOBbIBaET NPUHATbIE peLleHns, BnajeeT pasHOCTOPOHHUMW HaBblKaMW WM MPUEMaMMW BbIMONHEHUSA
npakTuyecknx paboT, obHapyXuBaeT YMeHMe CamoCTOoATe/lbHO 0606uWaTb M u3naraTb Matepuan, He
AoNycKas oWmn6oK.

OTMeTKa «X0poLOo» - CTYZleHT TBepA0 3HaeT NporpamMMHbIii MaTepuan, rpaMmoTHO M NO CYLLEecTBY
n3naraeT ero, He AOMYCKAaeT CYL,eCTBEHHbIX HETOYHOCTEN B OTBETE HAa BOMPOC, MOXET MpaBwibHO
NPUMeHATb TEOPeTUYECKME MOMIOXKEHUA W BNafeeT Heo6XO4MMbIMU HaBblKaMW MPU  BbINOHEHWM
npakTUYecKnx 3afaHuii.

OTMeTKa «y[OBNETBOPUTENIbHO» - CTYAEHT YCBOWA TOMbKO OCHOBHOW MaTtepuan, HO He 3HaeT
OTAeNbHbIX AeTanei, [ONYyCcKaeT HETOYHOCTW, HeJOCTaTOYHO MNpaBu/ibHble (DOPMYIMPOBKMW, HapyluaeTt
nocnefoBaTeNbHOCTb B W3/IOKEHWW NPOrpaMMHOr0 MaTepuana W WCMbITbiBaeT 3aTpyAHeHus B
BbIMO/ITHEHWUMW MPAKTUYECKNX 3aJaHUA.

OTMeTKa «HEeY[OBNETBOPUTENIbHO» - CTYAEHT He 3HaeT 3HauyMTeNbHON YacTu MPOrpammHOro
maTepuana, [ONyckaeT CYLeCTBEHHble OWWOKK, ¢ 6OAbWIKMMW  3aTPYJHEHUAMM  BbINOMHAET
npakTu4yeckne paboThbl.

8. YuebHO-MeTOAMYECKOE N MH(OPMAaLMOHHOe obecneveHne AUCUUMNINHDI
8.1. OcHOBHas nuTepaTypa

1. bubukosa, 3.B. English for Landscape Architects [9neKTpoHHbI pecypc]: [yue6Hoe nocobue] /
3.B. bubukosa, 3.M. Llagke. - Maiikon: Marapud O.I'., 2017. - 168 c. - Pexum pgoctyna:
http://lib.mkRtu.ru:8002/libdata.php?id=2100032759

8.2. [lononHuUTeNbHaaA nnTepatypa

1 AdaHacbes, A.B. Kypc apheKTUBHON rpaMmMaTUKK aHTIMACKOTO A3blKa [ONEeKTPOHHbIN pecypc]:
yuye6Hoe nocobue / A.B. AgaHacbeB. - M.: ®opym: MHDPPA-M, 2015. - 88 ¢. - IBC «Znanium.com» -
Pexkxum goctyna: http://znanium.com/catalog.php?bookinfo=498984

8.3. H(hopMaLMOHHO-TENIEKOMMYHMWKALMOHHbIE PECYPCbl CETU «HTEPHET»

1. - O6pasoBaTenbHbli noptan ®rEO0Y BO «MI'TY» [3neKTpoHHbIA pecypc]: Pexum pocTtyna:
https://mkgtu.ru/

2. - OdwmumanbHbin caiT MpaBuTenbctBa Poccuiickoin ®Pegepaumn. [SNeKTPOHHbIA pecypc]: Pexum
goctyna: http://www.govemment.ru

3. - VHpopmaunoHHo-npaBoBoit noptan «lFapaHT» [DNeKTPOHHbIA pecypc]l: Pexum pgoctyna:
http://www.garant.ru/

4. - Hay4Has anekTpoHHas 6ubnnoteka www.eLIBRARY.RU - Pexum goctyna: http://elibrarv.ru/

5. - DNeKTPOHHbIA KaTanor 6ubnnotekn - Pexkum goctyna: // http://lib.mkgtu.ru:8004/catalog/fol2:

(o]

. - EanMHoe okHo gocTtyna K obpa3oBaTenbHbIM pecypcam: Pexxum goctyna: http://window.edu.ru/
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9. MeToanyeckune ykasaHna 419 06ydaroLWmMXCa Mo 0CBOEHUIO ANCUUMNNIUHBI (MOAYNSA)
Buabl peveBoi AeATE/IbHOCTM

YTeHue
CnaBHbIM MTOrom paboTbl C NHOObIM TEKCTOM ABMAETCA MOHWMaHWEe ero cogepxaHusa. Ons

AOCTMKEHMA NOCTABNEHHON LN Mbl PEKOMEHAYEM BaM 3Ty paboTy BECTU B HECKONbKO 3Tarnos.

1-ii aTtan. lpounTainTe BeCb TEKCT MOMHOCTbO 6e3 cnoBapsi. B TekcTe BaM MOryT BCTPETUTLCSA
He3HaKOMble C/floBa W BblpaXeHWsi. HecmoTpsi Ha 3TO, MoOcTapaliTeCb MNOHSATbL o06Llee
COLep>KaHue TeKcTa.

2-ii atan. lMpucTynaiTe K MOBTOPHOMY YTEHWIO TeKcTa. Bbl 3aMeTuTe, YTO C/MOBa W BbIPaXEHWUS,
KOTopble 6blNN (MM Kas3aNNCb) COBEPLUEHHO HEMOHATHbLIMMW, HAYMHAKOT 06peTaTb CMbICA -
ellé He SCHbI M He COBCEM TOYHbIA B AeTansx, HO - CMbICA. OTO - MPUMEP TOro, Kak
«paboTaeT» KOHTEKCT, T.e. OKPYXeHue TeX C/I0B W BblpaXKeHWIA, KOTOpPble BaM MoOKa ellé
HEenoHATHbI. MpoynTaB TEKCT BTOPOW pa3, Bbl YBUAUTE, YTO HEACHOCTM KacalTcs yxe
TOMbKO y3KOCMeunanbHbIX 3HAYEHN TeX UAN UHbIX CNOB W BbIpaXXEHWIA.

3-i aTan. Ha aTom 3Tane Mbl PEKOMEH/YeM BOCMO/b30BaTbCA CMOBAPEM M APYrMMKU BCAOMOraTebHbIMU
NCTOYHMKAMM, C LeNbi0 NMOSTHOTO NMOHMMAaHUA TeKCTa.

MpumMeyaHue: Ecnyv HeO6GX0AMMO, TO Bbl MOXETE KaXKAblli aTan NMoBTOPUTb ABAXK/bI.

CopepxaHue TeKCTa 00bIYHO NPOBEPAETCA CNefYOWMMN 3a4aHNAMMN:
- OTBETbTE Ha BOMPOCHI M0 TeKCTY (YCTHO/MUCbMEHHO);
- 3afalite BONPOCHI K TEKCTY (YCTHO/MUCbMEHHO);
- nepefalniTe OCHOBHOe cofepyXaHue TekcTa (YCTHO/MUCbMEHHO);
- HalignTe KNYeBbIe CNOBA M BbIP@XXEHWSA, PacKpbiBatoLLLMe OCHOBHOE coflepXXaHue TeKCTa;
- BblAe/INTE TNaBHYH NPo6neMaTuKy TEKCTa,;
- COCTaBbTe MNaH-KOHCNEKT MPOYNTAHHOIO TEKCTA,
- clenainTe NUCbMEHHbIN NEpPeBoj TEKCTA;
- COCTaBbTe NMUCbMEHHYIO aHHOTAL MO0 TEKCTa.

MepeBopg
lMepeBof - Bbipa>keHWe cpefcTBaMM ApPYroro A3blka BCEro TOro, YUTO Y>Ke BbIpadKeHo Wun
Bblpa>KkaeTCs CpeAcTBaMU A3blKa OpuUrnHana.
3HaumTeNbHble TPYAHOCTU MNpU MepeBOAe C aHI/IMACKOro Ha PYCCKUIA A3bIK Bbl3blBaeT
MHOro3HayHoCTb CNoB, Korga OblBaeT HEMPOCTO Mofo6paTb HYXHOe 3HayeHWe CnoBa Ans AAHHOro
KOHTeKcTa. Hanpumep, BO3bMEM aHIIMNCKOE CMOBO great M MOCMOTPUM, Kak MEHSeTCs ero 3HayeHue B
3aBUCUMOCTU OT KOHTEKCTA:

1) Newton was a great thinker and scientist. — HbIOTOH O6bl1 BEIMKUM MbICIUTENEM U
YYEHbIM.

2) My grandfather lived to a great age. — Mol gefyLuKa 40XWUN 40 NMPEK/JOHHOro Bo3pacTa.

3) During our Black Sea voyage there was a great storm. — B0 Bpemsi Hallero nyTewecTBms no

YEpHOMY MOPH OblN CUNbHbIV LLTOPM.

CxofHble ABNeHUsA HabnLaloTCA U B PYCCKOM A3blke. Hanpumep: "TOHKWIA NUCT" nepeBoAnTCA

Ha aHINMIACKWIA A3bIK Kak ’a thin sheet™ "ToHKMIA BKyC" — KakK "a delicate taste”, a "ToHKuIi cnyx" —

Kak “a keen hearing”u T.n.

[na TOro 4tobbl yMETb NPaBU/IbHO COMNOCTaBNATbL aHIUACKUE U PYCCKMe Cnosa Npu nepeBofe,

Heo6X04MMO 03HAKOMUTLCA C OCHOBHbIMW TUNAMW CMbICNOBbLIX COOTBET CTBMUIA,

K HUM OoTHOCATCA clefytoLme:

1. 3HayeHuMe aHINMIACKOro CnoBa MOMHOCTbLI COOTBETCTBYET 3HAYEHUIO PYCCKOro cfioBa M,
He3aBMCUMO OT KOHTeKCTa, nepefaérca nocTOSHHO OAHUM U TEM K& 3KBMBaNeHToM. K Takum cnosam
OTHOCATCS:

- UMeHa cobCTBEHHble: George— KOpax;

reorpauyeckve HassaHua: London — JIOHAOH;

Ha3BaHUA gHel Heaenn, MecsAueB: June — NKOHb;

yncnuTenbHble: tWo — [Ba;

TeXHUYECKNE TEPMUHBI: microphone — MUKPOGOH.



2. AHIMIACKOMY CNoBYy B PYCCKOM fSi3blKe COOTBETCTBYET HeCKONbKO cnoe. [ns nepesoja
MHOrO3Ha4yHOro cnoBa B [JaHHOM C/lyyae OTbICKMBAEM HYXXHOe 3HauyeHue, a 3aTeM B npejenax
[AaHHOT0 3HAYeHMsA HaXo4UM Hanbonee COOTBETCTBYHOLLMIA JaHHOMY KOHTEKCTY BapuaHT.

3. Hapsgy C MHOro3sHauMMOCTblO CYLLeCTBUTE/IbHbIX, [N1aronos, npuaarate/ibHbIX 3Ha4YUTeSIbHble
TPYAHOCTM Mpu nepesBoje Co34aéT MHOIO3HAYHOCTb CNY>KeOHbIX COB.

Hanpumep, onpeaenéHHblil apTukab the nepeg npwunaratefnbHbIMW B CPaBHWUTENbHOW CTENeHU
03HAYaeT «YeM... TEM»:
The more machines we have, the easier will be the work. - Yem 6onblie y Hac 6ygeT MaLlWH,

TeM fierye 6ypnet paboTa.

But, noMmnmo 3HauyeHns "HO"™ MOXET 03HayaThb:

"ToNbKO","BCErO NnLb","Kpome":

Pa3nnyHble cnyyanm fONONHUTENbHbBIX 3HAYEHUI CYXEOHbIX CMI0B ClefyeT 3anoMUHaTb!

Cnepyet TakXe 3anomMuHaTb pasfinyHble (PaseonorMyeckne Bblpa>KeHUs, KOTOpble MOryT

BCTPETUTLCA B TEKCTE.

Hanpumep, at any rate — B0 BCAKOM cny4ae, by all means — B0 UT0 6bl HX CcTano,
by no means — HUKOMM 06pa3om

B npouecce paboTbl Haf TEKCTOM CYLLECTBEHHYIO MOMOLLb OKaXeT BaM HeKOTOpPOe CXOACTBO
3ByYaHMs W 3HAYEHWS CNOB, 0OLMX ANA PYCCKOrO M aHIIMNCKOrO A3bIKOB. OTO — /NGO C/oBa, KOTOpble

NPULWAN B aHTNIMACKUIA U PYCCKUIA U3 OLHOT0 UCTOYHMKA, MO0 3aMMCTBOBaHMUSA, CN0OBa, NpuwegLline n3

aHIIMIACKOro B pyccknin. Hanpumep, constitution — KoHCTUTYUMA, revolution — pesontouua, parliament

— napnameHT.

kilogram- kunorpamm
automobile — aBTOMO6MNb
Ho B aHIIMINCKOM M PYyCCKOM $3blKax BCTpeyatoTCA C0Ba, KOTOPble MPU BHELIHEM CXOACTBe
pacxogAaTcs No CBOEMY 3ByYaHuto, Hanpumep:
especially — ocobeHHO (He "creunansbHo™)
sympathy — couyBscTBuMe (He "cumnaruna™)
intelligent — yMHbI (He "MHTeNNUreHT")
OueHb BaXXHOO NpW NepeBofe YMeTb MPaBu/ibHO NOMb30BaTLCS CIOBAPEM.

CnoBapb - 3TO CNOXKHbIA MexaHu3M, paboTa ¢ KOTOPbIM TpebyeT M3BECTHbIX HaBbIKOB. Mo3Tomy,
He 3Has, KaK YCTPOeH C/10Bapb, Mbl HE BCEra CMOXETe HaliTU HY)XXHOE C/I0BO UM BbIpaXeHNe.

NaBHas Hala owmnbKa MHOrga COCTOMT B TOM, YTO, OTKPbIB C/IOBapb Ha HYXHOW CTpaHuue, Mbl
6epem nepsoe MonasLUeecs 3Ha4YeHWe HaLeHHOro CnoBa, He 3aflyMblBasCb O TOM, NOAXOAUT I OHO NO
KOHTEKCTY.

Hanpumep, BCTpPeTMB B MNEpPeBOAMMOM TeKCTe npeanoxeHue «They ship goods to Australia»,
CTyfeH, ob6paTuMBLUMCL K CNOBapl 3a 3HayeHMeM cnos ship um goods u B3fB nMepBble, CaMble
pacnpocTpaHéHHble: ship -kopabnb; goods -XOpowwuii, A06GPbIA - HEeW3beXHO BCTAaHET B TYMMWK: €ero
NOACTPOYHMK, T.e. NpeABapuUTe/ibHbIA BapuaHT nepesoja, 6yaet npocto Henen: "OHW Kopabiab XOpOoLUnii
(mnun xopowwwne?) B ABCTpanuio”

KOHEeYHO, CyllecTBEHHYIO MOMOLWb B NepeBofe AaHHOW pasbl OKaXyT M 06Wue 3HaHUA O
CTPOEHWUM aHTIUACKOWN (hpasbl, O MOPsALKE C/MOB B Hel, a TakKe 0 TOM, YTO OfHA W Ta Xe cnoBodopma
MOXeT BbICTynatb W B (DYHKUWKM, CKaXeM, rnarona, u B (PYHKLUMUW CYLLECTBUTENIbHOro. Tak, nocrne
nog/ieXxallero, BbIPaXXEHHOr0 JIMYHbIM MeCTOMMeHWeM They, LO/MKHO WATU CKaslyemoe, BblpaXXeHHOe
rnarosoM, a nocfie Hero - AOMOSHEHWE, BbIPaXEHHOE CYLLEeCTBUTE/bHbIM. HO M B 3TOM C/nyvae BceX
OTBETOB Mbl He Nony4nm. B nyywem cnyyae nepesof ero pasbl OyaeT 3ByvaTh Tak:

"OHu Be3yT Ha Kopabnax 4YTo-TO xopowee B ABCTpanuio.”

Mexay TeMm, BHUMAaTeNbHO MpopaboTaB COOTBETCTBYHLW YK C/IOBApPHYK CTaTbl, Mbl Hagem W
ApYrne 3HaYeHUs NCKOMbIX C/OB:
to ship (rnaron) — TpaHcNoOpTMpPOBaTb, OTNPAaBNATh, MEPEBO3NTD;
goods (CyLwecTBUTE/IbHOE, MH. YMC/I0) — TOBapbl; U ero rnepesog 6bin 661 60/ee yaayeH:

"OHW TpaHCNOPTUPYHT rpy3bl B ABCTpannto. ”YTo6bl n36eXaTb HEHYXHbIX CMOXHOCTEN C YTEHUEM U

nepeBojOM TeKCTa, Haf0 UMeTb HaBbIKM MOb30BaHUA CNIOBaPEM.

JINHrBUCTUYECKUIA MaTepuan
NrPAMMATUKA
UTo6bl roBOpPWUTbL Ha aHrIMIACKOM A3bIKE, MOHUMaTb aHTIMACKY peyb, uuTaTb W nucaTb Ha
[aHHOM A3blKe, HE06XO0AMMO 3HaTb rpaMMmaTWKy COBPEMEHHOro aHr/JMNCKOro Asbika. YTo cnegyet



NMOHUMAaTb MOJ BbIPAXEHWEM «3HaTb rpamMMaTUKy A3blka»? JTO 3HAYUT, YTO U3y4YaroLMiAi UHOCTPaHHbIN
A3bIK [O/DKEH 3HaTb, KakMM 06pa3om B aHr/IMACKOM A3blke 006pasyloTcAa C/oBa, CNOBOCOYETaHUSA,
NPeanoXeHns, YMeTb YNnoTpe6naTb UX B YCTHOW WM MUCbMEHHOW peyn. ITOro0 MOXHO A0OMTbCS Mpu
MOMOLLW BbIMOAHEHMA CNelnanbHbIX YYeOHbIX YNPaXKHEHUIA.

Y Kaxporo fsblka cBoA rpammatuvka. CXofHble 4yepTbl rpaMMaTUK MOMOraltT HaM OCBOUTb
MHOCTPaHHbIN A3bIK, a pa3Nnyns 3aTpyLHAOT U3yyeHune A3blka.

BOT HeKoTOpble CyLeCTBEHHbIE OTINYNSA.

1 B pycckom f3blKe rnarofl UMeeT 3 BpeMeHU: HacToslee (4nTak), npowejliee (Untan) u
oyayuee (npouty). O6paTUTe BHMUMAHKE Ha TO, YTO (DOPMbl BPpeMeHN 06pasytoTcs rnaBHbIM 06pa3om
npu MOMOLLM OKOHYaHWIA M NpUCTaBOK. B cucTeme rnaronoB B pyCCKOM fA3blKe MMEKTCA (JOpMbI
COBEpLUEHHOr0 U COBEePLUIEHHOrO BMAa (NpoynTan - yutan).

B aHrnuickom asbike 16 BpeMeH, POpMbl KOTOPbIX 06pa3ytoTcs rnaBHbIM 06pa3om npu NomoLyu
BCcnomMoratenbHbiX rnaronoe (I am reading, | have read, | shall read, un 1.4.). ®0OpMbl COBEPLLUEHHOIO U
HeCOBEpPLLUEHHOr0 B1Aa OTCYTCTBYIOT.

2. B pycckom A3bike NOPALOK CN0B B MNPeA/OXKEeHUN OTHOCUTENbHO CBOOOAHBIN, npu
KOTOPOM OCHOBHOI CMbIC/T NPeAsIoKEeHUA He MeHsieTca: A Kynuia BYepa WHTEPEeCYH KHUTY «>
Kynuna § BYepa MHTEPECHYIO KHUTY <> Buepa A Kynuna UHTEPECHYH KHUTY Buepa kynuna 1
NHTEPECHYI KHUTY VIHTepecHY0 KHUTY Kynuna a1 B4epa  VIHTepecHy KHWTY 8 Kynuna Byepa

KHUTY MHTepeCcHYt0 BYepa A Kynuna, u T.4.

Mo-aHrnuincky Mbl 3TO Xe MoXeM ckasatb | bought an interesting book yesterday  Yesterday |
bought an interesting book. Apyrue nepemMelleHns He BO3MOXHbI.

UT0Obl  BBLINOMHUTL  MPaBWIBHO  rpaMMaTMyYeckoe YyhpaxXHeHWe, cnegyeT  MOBTOPUTL
onpefeneHHoe npasuio. Ong 3TOro BaMm Heo6X0AMMO MOCMOTPETb 3anucu B pabouymx TeTpagsax, uan
HallTM COOTBETCTBYHOLLME MaTepuanbl B yYeOHMKAX UM YyH4EOHO-METOANYECKUX NOCOOUAX, NMEIOLLNXCS
B 6nbnmnoteke MI'TY nnm Ha Kadeape MHOCTPaHHbIX A3bIKOB.

OOHETUKA
UTo6bl afjekBaTHO BbIPA3UTb B PeYn Ty WA WHYK MbIC/b, HEOOGXOAMMO MpPaBWU/IbHO ee
MPOW3HECTU. Ycnexy B paboTe HaZ NPOM3HOLLIEHUEM, HECOMHEHHO, CMOCOGCTBYHOT MMUTALMS 3BYYalL el
PeYM M 3HaHMS TOrO, KaK CrefyeT NPOU3HECTM TOT WM MHOI 3BYK, KakK MpaBWU/IbHO B MHTOHALMOHHOM
OTHOLUEHUW 0hOPMUTL TO UAN UHOE NpeLnoXeHUe. CoueTaHne 3HaHWIA Y UMUTALMOHHBIX CNOCOBHOCTEN
MpUBeAYT Bac K YCMNELIHON BbIpabOoTKe YMEHWIA, a 3aTEM U aBTOMaTU3NPOBAHHbIX HaBbIKOB.

NEKCUNKA

OCHOBHOW Npo6nemMoli Npu U3y4yeHUn N60ro MHOCTPAHHOTO A3blKa ABSETCA 3ay4MBaHME C/OB.
Ha ato yxoaut 70 - 80% BpemeHW 1 ycunaunin. Mo MHEHWUIO CMeunasncToB, HOBas IEKCMKA Nyulle BCEro
3aMoOMWHAEeTCA B KOHKPETHOM TeKCTe, Ananore, CN0OBOCOYETaHUN, YCTOMYMBOM BbIPaXXEHUMN, KOHKPETHOM
cutyaummn. Cnosa, 3ay4yeHHble BHE KOHTEKCTA, NIeXaT «MEpPTBbIM TFPY30M» W B HYXXHOW CUTyaUUWU He
nNpuxoaaT Ha yM. o3TomMy, BbipaboTaliTe Ans ceds NPaBWIO0: KaXAblil pa3, MPUHMMAACh 3a HOBbIN TEKCT,
MOBTOPUTE BECb MpeAblaYyW Ui NeKCMyeckuid mMatepman nyTeM ObICTPbIX «MNpPo6GEeXeK» MO CoBaMm.
MoMHWTE, 4YTO YacToTa OOWEHNA C M3yYyaeMbiM MaTepuasom MMeeT NPSMY0 CBS3b C KAYeCTBOM BalLMX
3HaHWIA.

[nsa 3ayymBaHua CNoB npegnaraeTca HECKO/IbKO METO/0B:

e 1-Ii METOA OCHOBaH Ha CMbICNI0BO 06WHOCTU CnoB, obpasywwmx 6nok. Hanpumep, B
6noKe «B OTefne» OYyAYyT HaX0A4MTbLCA CoBa: 3abpOHMPOBaTbL HOMEp, 3aperucTpupoBaTbCs, ONAaTUTh
CYeT, 3aMo/IHUTb aHKeTy, aHHY/MpoBaTb 3aka3 U T.4. Y00Hee BCEro M3roToBUTbH KapTouky (nyulle
M3 NNOTHOro KapToHa). C 04HON CTOPOHbI 3aNUCbIBAlOTCA C/I0BAa U CMIOBOCOYETAHWUS Ha aHI/IMACKOM
A3blKe, a C APYroi - MX MepeBOA Ha PyCCKOM. KapTOuykum MOXHO MpOHYymMepoBaTb Ans obneryeHus
HaxX0XAeHNs COOTBETCTBYHOLLEro cnoBa. KapToukmn fOMXKHbI UMETb Ha3BaHMe 6/10Ka B COOTBETCTBUM
CO CMbIC/I0BOI MaKpOCTPYKTypoli (Temoit). Ha npakTuMKe yCTaHOBMEHO, YTO U3yvatoLne aHr INRCKNA
A3bIK MOTYT NErko Bbly4yuTb B feHb 20 eavHul. Bbl MOXeTe HayaTb C MEHbLUEro KO/JM4yecTBa.
M3yyaTb MHOCTpaHHble C/I0Ba MOXHO [BYMS crnocob6amu, OTTanKuBasCb OT aHIMIACKOr0 WK
pycckoro cnosa. O6s3aTeNbHO NPOX0AMUTE TPW [NaBHble CTYMEHU NPW M3YYeHWUWU CNOB B YKa3aHHOW
nocnefoBaTelbHOCTU: YTEHWEe W MepeBOf C aHTIMNCKOro, Nepesof C PYCcCKOro, BOCMpPOM3BeAeHME
Han3yCcTb KaXaoro 6/10Ka.

e 2-ii METOA OCHOBAH Ha (POHemMaTMYEeCKOW Knaccudumkauuu cnos, T.e. BbiGMparTCca Cno.a,
nmeroLLne obliee 3ByyaHne. Hanpumep, obulekopHeBoi rnacHbiii [ o] - all, ball, tall. OueHb ynobeH



3TOT METOA NpW 3ay4yuMBaHWW HenpaBW/bHbIX rnaronos. CrefyeT crpynnuposatb rnaronbl no
CXOACTBY 06pa3oBaHMs POPM MpoLUejwero BpeMeHn, npuyactua I, 1 NpoM3HOLWEHNSA N3MEHAEMOro
KOpHeBOro rnacHoro. Hanpumep: dig-dug-dug, spin-spun-spun, stick-stuck-stuck, win-won-won.
3T0T MeTOA4 MoOfe3eH M TeMm, 4yTO OTpabaTbiBaeTCA M NEKCWMKa, W rpaMmatvka, U (OoHeTuka, u
opgorpagus.

e 3-i1 MeToh. BO3bMuTE Mapkep WAM LBETHOM KapaHfaw MpPUATHOrO ANS Bac LBeTa W
3aKpacbTe MM BCe He3HaKOMble C/l0Ba B TeKCTe. 3aTeM BbINULINTE WX U HaNAUTe UX 3HAYEHWUS B
cnosape. O6paTuTte 0cob60e BHMMAaHME Ha TaK Ha3blBaeMble UHTEpPHaUMOHa/bHbIe C/oBa. [MOMHUTE,
UTO B aHIINMACKOM A3blKe YyJapeHue B CNOBaxX HeceT W CMbICNIOPA3INUYNTENIbHYO (YHKLMIO.
CpaBHuTe: 'income - in‘come. C noMoublo cnoBapsa TulaTeNbHO nNpopaboTaliTe cofep)KaHMe TekcTa.
[obuBaiiTecb NONHOrO CTOMPOLEHTHOrO NOHMMaHWA. He nponyckainTe HXU OAHOIO HE3HAKOMOro Wu
«TpyAHOro» cnosa. PaHO uan no3gHO OHWM BCe BaM MOHafo6aTcA. Jlydlle BCero pekoOMeHAyeTcs
06beAUHNTL (NYTEM NOLYEPKMBAHUA PYUYKOM) «LBETHbIe» Cf0Ba C PALOMCTOALMMK TakK, 4YTOObI
06pa3oBbIBA/INCb  KOPOTKME  CMbIC/MIOBble  (hpasbl  (Hampumep:  NPOBeNM  MNeperoBopbl  C
npeacTaBUTeNAMU; He3aBUCKUMble 3KCMepTbl B 065actu). [MOCTOSHHO CcBepsAiTe NpaBUIbHOCTb
MPOU3HOLLEHNA CNOB C TpaHcKpunuuein. ObpawiaiiTe BHUMaHWe Ha yhapeHwe W LAUTENIbHOCTb
3BYKOB, OT KOTOPbIX HepeiKO MEeHAKTCA WX 3HayeHus. lNMepexofunTe K HOBOMY Martepuany TO/bKO
nocre TOro, Kak XopoLLo YyCBOMTE Npefblaylnii. VimeinTe B BUAY, 4T0o cnaboe 3HaHWe WHOCTPAHHOIO
A3blKa Yallle BCero nposBaseTca B HEJO0CTAaTOYHOCTM CNOBApPHOro 3anaca. [NoMHWTE, YTO 3HaHWe CNOB

- 310 yXe 80% 3HaHWA A3bIKal
Y4yebHO-MeTOgMYECKME MaTepmasibl MO NPaKTUYECKUM 3aHATUAM AUCLUMIVHbI

History of Landscape Architecture

We have always wanted our surroundings to be beautiful and this extends to the outdoors of our
home as well as the interior. The practice of shaping nature around our dwellings to suit personal
preference goes back centuries and many of the landscape designs that were created long ago still
remain with us today as tourist attractions. One of the notable examples of elaborate landscape design
is the garden that surrounds the Palace of Versailles. It was carefully built by Andre Le Notre in the
17th century for King Louis X1V of France to be pleasing to the eye and geometrically balanced.

Landscape architecture may be considered as aesthetic expressions of beauty through art and
nature, a display of taste or style in civilized life, an expression of an individual's or culture's
philosophy, and sometimes as a display of private status or national pride—in private and public
landscapes. The history of landscape gardening (later called landscape architecture) has extended
across at least 4,000 years of human civilization. Egyptian tomb paintings of the 1500s BC are some
of the earliest evidence of ornamental horticulture and landscape design. They depict lotus ponds
surrounded by symmetrical rows of acacias and palms. Another ancient gardening tradition is of
Persia: Darius the Great was said to have had a "paradise garden”. The Hanging Gardens of Babylon
were renowned as a Wonder of the World. Persian gardens were organized symmetrically, along a
center line known as an axis. Persian influence extended to post-Alexander's Greece: around 350 BC
there were gardens at the Academy of Athens. The most influential ancient gardens in the western
world were the Ptolemy's gardens at Alexandria and the gardening tradition brought to Rome by
Lucullus. The wealthiest Romans built extensive villa gardens with water features, topiary and
cultivated roses and shaded arcades. Byzantium and Moorish Spain kept garden traditions alive after
the 4th century AD and the fall of Rome. By this time a separate gardening tradition had arisen in
China, which was transmitted to Japan, where it developed into aristocratic miniature landscapes
centered on ponds and separately into the Zen gardens of temples. In Europe, gardening revived in
Languedoc in the 13th century. The rediscovery of descriptions of antique Roman villas and gardens
led to the creation of a new form of garden, the Italian Renaissance garden in the late 15th and early
16th century. The first public parks were built by the Spanish Crown in the 16th century. The formal
Garden a la frangaise, exemplified by the Gardens of Versailles, became the dominant style of garden
in Europe until the middle of the 18th century when it was replaced by the English landscape garden
and the French landscape garden. In England, William Robinson and Gertrude Jekyll were strong
proponents of the wild garden and the perennial garden respectively. Andrew Jackson Downing and
Frederick Law Olmsted adapted European styles for North America, especially influencing public
parks, campuses and suburban landscapes.



While humans have shaped landscapes since antiquity, landscape architecture developed as a
profession only in the middle of 1800s. The term "landscape architecture” was invented by Gilbert
Laing Meason in 1828 but was first used as a professional title by Frederick Law Olmsted and Calvert
Vaux in 1863, who were designing and constructing New York's Central Park. During the latter 19th
century, the term "landscape architect” became used by professional people who designed landscapes.
The use of "landscape architect” became established after Frederick Law Olmsted and Beatrix Farrand
with others founded the American Society of Landscape Architects (ASLA) in 1899. In 1949 the
International Federation of Landscape Architects (IFLA) was founded.

Landscape architecture continues to develop as a design discipline, and responded to the various
movements in architecture and design through the 20th century.

Garden a la fran9aise

The French formal garden, also called garden a la fransaise, is a style of garden based on
symmetry and the principle of imposing order over nature. It reached its apogee in the 17th century
with the creation of the Gardens of Versailles, designed for Louis XIV by the landscape architect
Andre Le Notre. The style was widely copied by other courts of Europe.

The Garden a la francaise evolved from the Gardens of the French Renaissance, a style which
was imported into France from Italia at the beginning of the 16th century. While the gardens of the
French Renaissance were much different in their spirit and appearance than those of the Middle Ages,
they were still not integrated with the architecture of the chateaux, and were usually enclosed by walls.
Different parts of the gardens were not harmoniously joined together. In the middle ofthe 17th century
the gardens of the French Renaissance changed with the development of the first real Garden a la
frangaise. The Gardens of Versailles, created by Andre Le Notre between 1662 and 1700, were the
greatest achievement of the Garden a la francaise. They were the largest gardens in Europe - with an
area of 15000 hectares. The Garden a la francaise was often used as a setting for plays, spectacles,
concerts, and display of fireworks.

The form of the French formal garden was strongly influenced by the Italian gardens of the
Renaissance, and was largely fixed by the middle of the 17thcentury. It had the following elements,
which became typical of the formal French garden:

« A terrace overlooking the garden, allowing the visitor to see the entire garden. As the French
landscape architect Olivier de Serres wrote in 1600, "It is desirable that the gardens should be seen
from above, either from the walls, or from terraces raised above the parterres."

* All vegetation is directed to demonstrate the mastery of man over nature. Trees are planted in
straight lines, and carefully trimmed, and their tops are trimmed at a set height.

« The residence serves as the central point of the garden, and its central ornament. No trees are
planted close to the house.

A central axis, or perspective, is perpendicular to the facade of the house. On the opposite side
of the axis there is the front entrance. The principle axis is composed of a lawn, or a basin of water,
bordered by trees. The principle axis is crossed by one or more perpendicular perspectives and alleys.

* The most elaborate parterres, or planting beds, in the shape of squares, ovals, circles or scrolls,
are placed in a regular and geometric order close to the house, to complement the architecture and to
be seen from above from the reception rooms of the house.

» The parterres near the residence are designed to resemble the patterns of a carpet. They give a
polychrome effect by plantings of flowers, or by colored brick, gravel or sand.

« Canals and basins serve as mirrors, doubling the size ofthe house or the trees.

e The garden is animated with sculptures, usually on mythological themes, which punctuate the
perspectives, and mark the intersections of alleys, and by moving water in the form of cascades and
fountains.

Ornamental flowers were relatively rare in French gardens in the 17th century, and there was a
limited range of colours: blue, pink, white and mauve. Brighter colours (yellow, red, orange)appeared
only about in 1730. Bulbs of tulips and other exotic flowers came from Turkey andHolland. An
important ornamental feature in Versailles and other gardens was the topiary. The trees or bushes in
the park were trimmed, giving them the desired geometric or fantastic shapes. Only in the 18th century
they were allowed to grow freely.

Andre Le Notre died in 1700, but his pupils and his ideas continued to dominate the design of
gardens in France through the reign of Louis XV. Nonetheless, a few variations in the strict geometry



of the garden a la fransaise began to appear. Elaborate parterres, with their curves, were replaced by
parterres of grass bordered with flowerbeds, which were easier to maintain. Circles became ovals with
alleys radiating outward in the shape of an X', and irregular octagon shapes appeared. Gardens began
to follow the natural landscape.

English garden

The English garden, also called the English landscape park is a style of landscape garden which
emerged in England in the early 18th century, and spread across Europe, replacing the more formal,
symmetrical Garden a la franoaise of the 17th century as the principal gardening style of Europe. The
English garden presented an idealized view of nature, often inspired by paintings of landscapes by
Claude Lorraine and Nicolas Poussin. It usually included a lake, sweeps of rolling lawns set against
groves of trees, re-creation of classical temples, Gothic ruins, bridges, and other picturesque
architecture, designed to recreate an idyllic pastoral landscape. It also had a major influence on the
form of the public parks and gardens which appeared around the world in the 19th century.

The new style that became known as the English garden was invented by landscape designers
William Kent and Charles Bridgeman. William Kent (1685-1738) was an architect, painter and
furniture designer who introduced Palladian style of architecture to England. Charles Bridgeman
(1690-1738) was the son of an experienced horticulturist, who became the Royal Gardener. He was
responsible for tending and redesigning the royal gardens at Windsor, Kensington Palace, Hampton
Court, St. James's Park and Hyde Park. He collaborated with Kent on several major gardens, providing
the botanical expertise which allowed Kent to realize his architectural visions. The most influential
figure in the later development of the English landscape garden was Lancelot "Capability" Brown
(1716-1783). He was called "Capability” Brown, because he told his landed clients that their estates
had great "capability” for landscape improvement. Brown's contribution was to simplify the garden by
eliminating geometric structures, alleys, and parterres near the house and replacing them with rolling
lawns and extensive views out to isolated groups of trees, making the landscape seem even larger. He
created artificial lakes and used dams and canals to transform streams or springs into the illusion that a
river flowed through the garden.

Descriptions of English gardens were first brought to France in the middle of the 18th century.
The new style had the advantage of requiring fewer gardeners and was easier to maintain than the
French garden. One of the first English gardens on the continent was at Ermenonville, in France, built
by marquis Rene Louis de Girardin from 1763 to 1776 and based on the ideals of Jean Jacques
Rousseau, who was buried within the park. Even at Versailles, the home of the most classical of all
French gardens, a small English landscape park with a Roman temple was built and a mock village
was created for Marie Antoinette. Another notable example was the English garden in Munich,
Germany, created in 1789 by Sir Benjamin Thompson . The style also spread rapidly to Russia, where
in 1774 Catherine the Great adapted the new style in the park of her palace at Tsarskoe Selo where a
mock Chinese village and a Palladian bridge were built.

The European "English garden" is characteristically on a smaller scale and more filled with "eye-
catchers™ than most English landscape gardens. It has grottoes, temples, tea-houses, belvederes, round
or hexagonal pavilions, sham (imitation) ruins, bridges and statues. The main elements of the
landscape gardens in England are the following ones:

e Lines are curved and meandering.

e There is a series of "informal" vistas or views punctuated by focal points in the form of
classical temples, ruins, and benches.

e The garden is opened up to the surrounding parkland and the parkland becomes a part of the
garden scheme. This is often achieved by using a "ha-ha" or hidden ditch.

* Lawns come right up to the house, often at the expense of any regular flower garden.

« Plantings of trees and shrubs of different height, shape, and colour are used to construct a
balanced view.

2. Translate the following words and word combinations from the text.

Sweeps of rolling lawns, pastoral landscape, to collaborate with smb., botanical expertise,
artificial lake, mock village, on a smaller scale, "eye-catcher”, belvedere, hexagonal pavilion, sham
ruins, focal points, "ha-ha", hidden ditch, at the expense of, to construct a balanced view.

Hyde Park in London



Hyde Park, which opened to the public in 1637, is the largest of several royal parks in London that
are connected to each other, forming one large green lung in the center of the city. The park is famous
for its Speakers' Comer.

As one of the most famous parks in London, Hyde Park has an interesting history and has seen
many forms of British life over the years. The land forming the park was first acquired by Henry VIII
from the monks of Westminster Abbey in 1536. It was used primarily for hunting. King Charles | opened
the park to the public in 1637. In 1665, when plague broke out in London, many citizens fled and
camped in these beautiful gardens. The current park layout was planned by architect Decimus Burton in
1825.

Hyde Park covers more than 360 acres (142 hectares) and hosts many large events, including
celebrations and concerts. It is also a popular place forjogging, swimming, rowing, picnicking and even
horse riding. Hyde Park can boast plenty of monuments, memorials and other sights, and you can easily
spend several hours exploring the park.

Serpentine

The Serpentine, a large artificial lake, is located at the south end of the park and extends
northwards into the neighboring Kensington Gardens, where it is called Long Water. Queen Caroline, the
wife of King George Il, an avid gardener, ordered to dam the river to make an artificial lake in 1730. It is popular
for boating and swimming.

Diana, Princess of Wales Memorial Fountain

Just southwest of the Serpentine is a memorial installed in honour of Princess Diana. The modem
fountain, which more resembles an artificial stream rather than a fountain, was inaugurated in 2004 by
Queen Elizabeth 1I. The memorial was designed by the American landscape architect Kathryn Gustafson,
using computer modeling techniques. The circular fountain consists of 545 pieces of Cornish granite.
Water flows from two sides at the top into a small pool at the bottom.

Speakers' Corner

In the nineteenth century Hyde Park had become a popular place for meetings. In 1872, in response
to riots that erupted after police tried to disband a political meeting, Speakers' Comer was established to
create a venue where people would be allowed to speak freely. Here, every Sunday people stand on a
soap box and proclaim their views on political, religious or other items, sometimes interrupted and
challenged by their audience.

The Rose Garden

There are more than just statues and memorials in Hyde Park though. Most of the park consists of
open grassy areas dotted with large trees. There are very few flowerbeds or shrubs, but an exception is
the beautiful rose garden in the southeast comer of Hyde Park. Here you find plenty of flowers, a long
winding pergola and two fine fountains. The oldest of the two is the Artemis Fountain, which shows the
Greek goddess of the Hunt Artemis (who is better known by her Roman name Diana). The fountain was
created in 1822 by Richard Westmacott. The other fountain is known as the Boy and Dolphin Fountain. It
was created in 1862 by Alexander Munro and was originally placed in a Victorian garden. In 1995 the
statue was moved to its current location.

Joy ofLife Fountain

Another fountain in Hyde Park is the Joy of Life Fountain. The fountain is decorated with bronze
sculptures that float over a large circular basin. At the center are two adults, seemingly dancing and
holding each others' arms. Around them are four statues of children who seem to hover over the water.
The fountain, a work of sculptor Thomas Bayliss Huxley-Jones, was created in 1963. It is sometimes also
called the Four Winds Fountain.

Hyde Park is open from 5:00 am to midnight. It can be visited any time of the year, though the
summer months between June and September would be the best.

Zen Garden

The Japanese Zen garden is the type of dry landscape garden often seen outside of Zen temples in
Japan and in other parts of the world. Zen gardens, or Japanese rock gardens, first appeared in Japan
during the 14th century and were influenced mainly by Zen Buddhism. More recently, the popularity of
Zen gardens has spread and they can be found in many places other than the Buddhist monasteries where
they were originally constmcted. The main purpose of Zen garden is to provide a place for meditation
and contemplation. They are designed in a way that visitors are supposed to sit and view them from a
certain vantage place.



True dry landscape Zen gardens are made mainly from gravel or sand, larger stones and some moss.
Usually Zen garden is a flat area, much of which is strewn with sand or small pebbles. But the main
elements of such garden are stones which arranged in groups of three. Large stones are important in the
Zen garden and they have roots in the ancient Japanese practice of stone worship. Stones may have
specific spiritual connotation, and may also be selected and placed according to their physical
characteristics like colour, size and texture. Sand or gravel around them is carefully raked to produce
various patterns. The meaning of these elements is ultimately determined by the observer, but the
interpretation is that the surface of the garden represents sea, ocean, rivers or lakes, while stones are used
to represent mountains and islands. In most gardens moss is used as a ground cover to create "land"
covered by forest. After staring at the garden for a while, your mind begins to ‘expand’ and see things
that are not originally in the patterns leading to relaxation and calmness. The great thing is that you can
also move the rocks and re-rake the sand to have an ever-changing garden.

The most famous Zen temple garden in Japan is the Ryoan-ji Temple garden (cag KamHei xpama
PéaH-3n) in Kyoto, which was designed by the famous Japanese artist Soami in the 15th century. The
garden is 30 meters long from east to west and 10 meters from north to south. Thegarden has no plants—
no flowers, no trees. It is a rectangle surrounded by earthen walls on three sides and a wooden veranda on
the fourth. The surface of the garden is covered with white gravel. There are 15 irregularly shaped rocks
of various sizes arranged in five groups. Some of them are surrounded by moss. The white gravel that
surrounds these rocks is raked every day. From a distance the rocks resemble islands and the gravel a
tranquil sea. The rocks are arranged so that no matter where a visitor stands, only 14 can be seen. It is
said that only when you attain spiritual enlightenment as a result of Zen meditation you will see the 15th
stone. The garden is a part of the temple complex, so to approach it is possible only by passing through
the temple. You can contemplate the garden only being on the veranda of the temple.

A miniature Zen garden added to your home or office can provide you with a sense of calm and an
outlet for stress and anxiety. If you do not have the time or money to create a full-scale Zen garden, you
can construct a small-scale version and add some relaxation and meditation into your busy and hectic
life. Making your own miniature Zen garden is not a difficult task and only requires the use of a few
items. Things you'll need: container such as a wooden (cardboard or metal) box, fine gravel or sand,
small polished rocks, small wooden (plastic) rake or even a fork.

1) Determine the best location and ideal size for your miniature Zen garden.

2) Fill your chosen box halfway with sand. Fine white sand is the best for a Zen garden, but you can

also use coarse sand that you find at the beach.

3) Arrange the rocks or smooth stones in an aesthetically pleasing manner on the sand. You can use
an array of colours, or use all black or white stones for a minimalist look. Do not overcrowd your
box with rocks; a Zen garden should not be cluttered.

4) Rake the sand with your small wooden garden rake, plastic fork or a similar object to create a
design. The design can go around the rocks or can be a large circle, square or other geometric
shape.

5) Now enjoy your garden!

Garden Pond

Garden ponds have been around for thousands of years. They can be found in European castles and
tranquil Japanese gardens. A garden pond brings much enjoyment and relaxation to its owner. You can
build a simple pond or get extraordinary with waterfalls and exotic fish. It just depends on how much
time, money, and space you have.

A pond is a small body of water, mostly stationary made by man for a recreation, landscape or any
other particular purpose. A garden pond is probably the single most attractive wildlife feature that can be
added easily to any garden. A well-made garden pond will attract a host of creatures. It can also be used
to stock with many varieties of beautiful fish. Some people mistakenly believe that a garden pond is
nothing more than a hole in their lawn, and set about digging the hole with little or no idea about their
future pond. First of all you should consider what type of aquatic life you want in the pond. Is it going to
be a home for goldfish or koi (kapn)? Or is your main concern for the aquatic plants? Perhaps you only
want the pond for the sound of a waterfall. Each type of pond will need to be planned for its specific
features.

The first important factor in building a garden pond is the selection of the proper location. Position
the pond where runoff from rain will not flow into the pond. This may carry fertilizers, chemicals, and



organic debris into the pond. It may be necessary to alter the terrain to accommodate this. It is advisable
to keep your garden pond away from the shade of any trees, particularly of deciduous trees that shed a lot
of their leaves. Clarity of water will be more if your garden pond is bigger. Now you need to determine
the shape and size of your pond or water garden. The best way to do this is to use a rope or your garden
hose and to lay out the shape on the ground. You can move your garden hose into different positions until
you are satisfied with the resulting shape. A pond for goldfish or water lilies needs to be only about 2 feet
deep. A koi pond is different from a water garden because koi limit the amount of plants as they eat some
plants. A koi pond should also be larger. It is recommended that a koi pond be no less than 1000 gallons
in volume, the bigger the better. It also should be at least 3 feet deep, 4-5 may be better. If you want to
put in plants, you will need to dig a shelf around the perimeter of the pond about one foot deep and one
or more feet wide. Then you should line the pond excavation with Pond Underlayment (ocHoBaHue,
noactunatowmnin cnoin). Pond Underlayment is a geotextile material used to protect the liner from roots
and rocks. Then place the Rubber Pond Liner evenly in the pond. A flexible Rubber Pond Liner can
create a pond of nearly any size, shape, and depth. Try to minimize folds and wrinkles but some will be
necessary. After the water is added the folds should flatten out. While adding the water, it is better to use
purified or treated water. After adding the water, it will be better to wait for a few days before putting in
any fish. Water ponds look great when there is foliage of clover, day-lilies, forget-me-nots, vines and
other small evergreens.

To keep your garden pond clean, make sure that all debris is kept away from the water. Debris,
even fallen leaves, can decompose making the water smelly and toxic. Pond plants help you to achieve
proper water balance and also provide surface cover for the garden pond. If plants are not there, algae
will bloom prolifically in the water. The pond plants effectively starve algae thus curbing their growth.

Garden ponds are popular in many landscape design and gardening traditions around the world. In
the UK it has been estimated that there are about two million.

Green Roof

A green roof is a roof of a building that is partially or completely covered with vegetation planted
over a waterproof membrane. It may also include additional layers such as a root barrier
(KopHe3alWnTHbIA cnoit) and drainage and irrigation systems. The use of “green” refers to the
environmental trend and does not refer to roofs which are merely coloured green. Container gardens on
roofs, where plants are maintained in pots, are not generally considered to be true green roofs. Green
roofs serve several purposes for a building, such as absorbing rainwater, providing sound insulation,
creating a habitat for wildlife and helping to lower urban air temperatures. There are two types of green
roofs: "intensive" roofs, which are thicker and can support a wider variety of plants but are heavier and
require more maintenance, and "extensive" roofs, which are covered with a light layer of vegetation and
are lighter than an intensive green roof.

Traditional roof gardens, which require a thick layer of soil to grow large plants or conventional
lawns, are considered "intensive" because they are labour-intensive, requiring irrigation, feeding and
other maintenance. "Intensive" roofs are more park-like and may include anything from kitchen herbs to
shrubs and small trees. "Extensive" green roofs are designed to be virtually self-sustaining and should
require only a minimum of maintenance, perhaps weeding once a year or an application of slow-release
fertilizer. They can be established on a very thin layer of soil or compost. Different species of Sedum and
mosses are planted on "extensive" green roofs.

Another important distinction is between pitched green roofs and flat green roofs. Pitched sod
roofs, a traditional feature of many Scandinavian buildings, tend to be of a simpler design than flat green
roofs. This is because the pitch of the roof reduces the risk of water penetration through the roof
structure, allowing the use of fewer waterproof and drainage layers.

Green roofs have long history. Modem green roofs are a relatively new phenomenon. However,
green roofs or sod roofs in Northern Scandinavia have been around for centuries. The modem "trend"
started when green roofs were developed in Germany in 1960s, and have since spread to many countries.
Today, it is estimated that about 10% of all German roofs have been “greened”. Green roofs are also
becoming popular in the United States, although they are not as common as in Europe. A number of
European countries have active associations promoting green roofs including Germany, Switzerland, the
Netherlands, Norway, Italy, Austria, Hungary, Sweden, the UK and Greece. In the United Kingdom
green roofs are often used in city areas where residents and workers often do not have access to gardens



or local parks. They have also been used by such companies as Rolls-Royce Motor Cars which have one
of the biggest green roofs in Europe (covering more than 32,000m2.

A properly designed and installed green roof system may cost from 120 to 180 dollars per square
meter not including the roofs waterproof layers. In Europe a well-designed and professionally installed
green roof may cost anywhere from 100 to 200 euros per square meter depending on the kind of roof, the
building structure and plants.

Garden Weeds

Garden weeds are the plants that grow in wrong places in the garden. These plants are best adapted
and native to the environmental conditions they grow in. Some ofthese plants can be used for decorative,
medicinal and culinary purposes; however, most of them are considered as unwanted garden weeds and
destroyed. Blink, borage, chickweed, clover, dandelion, burdock, plantain, ragweed, pigweed, Canada
thistle (or creeping thistle), corn-cockle, bindweed are few examples of weeds.

The weeds inthe garden compete with the other plants for light, water and space. They can
completely swamp the delicate plant specimens. The seeds produced by these plants can stay dormant for
several years in soil. These seeds start to germinate when they get favourable climate and soil conditions.
Therefore, for protection and healthy growth of the plants in your garden, it is essential to get rid of these
weeds.

These weeds can be categorized as:

* Annual weeds: The annual weed plants take one season for germination and maturation and die
leaving the seeds for germination in autumn or following season.

e Biennial weeds: These weeds take two seasons to mature to produce seeds. In the first season,
the seeds germinate in the early summer at the soil level, developing long taproots. In the second
season, the upright stems with flowers are produced. These flowers give out the seeds for new
plant growth.

* Perennial weeds: The perennial weeds live for several seasons in the soil. Theyimmediately
germinate in the favourable conditions. These weeds are the most difficult to control.

The seeds produced by these plants can be spread to the new places through water, air, animals or
birds to produce new plant growth.

Weed control:

e There are various ways to keep the weed growth under control. Hand pulling is an effective
organic method to remove them. Spending time in the garden for pulling weeds helps the
gardener to know about the garden plants. However, this method is effective for the small garden
areas.

* Mulching helps to control the weeds. It prevents the new weeds from coming out; smothers and
Kills the existing weeds. Two-three inches of mulch layer can work effectively to control the
weeds.

» The weeds in the garden can be killed easily by pouring boiling water on it. Nevertheless, while
doing this, care should be taken that it should not harm the roots of the neighboring plants.

e Soap water is also good choice for removing weeds. Five table spoons of liquid soap should be
added to four cups of water to prepare the solution. This solution should be sprayed on the weeds
using a spray bottle. Alcohol spray and Vinegar are other useful measures to remove and control

the weeds.

» The chemical sprays are also available to be sprayed on the weeds. They include the substances
like Ortho-Weed-B-Gon and Roundup (PayHgan — 310 36% BOAHbI/i pacTBOp rnauocara
KUCNOThI).

Ornamental Plants



Ornamental plants are used to provide greenery in cities and other inhabited areas, in gardens and
parks, and outside of public buildings and residences. They are distinct because of their attractive shapes
and different colours of their flowers, leaves, and fruits. Ornamental plants are divided into several
groups, such as trees and shrubs, perennials, biennials, annuals, grasses, and bulbs.

Ornamental trees and shrubs include leafy and conifer types. They are used in parks and squares
and to line boulevards and streets. In separate plantings, varieties with spreading crowns (oak, ash, or
plane trees) or umbellate crowns (silk trees) are used. Plants with weeping crowns (weeping willow,
weeping birch) serve to decorate bodies of water. To bring greenery to streets and form tree-lined
boulevards, trees with pyramidal crowns (cypress, poplar), round crowns (false acacia, linden), or conical
crowns (fir, spruce) are planted. Creeping plants (ivy, clematis, grape) serve as vertical vegetation on
walls, terraces, and belvederes. They also decorate architectural constructions such as arbours, trellises,
and columns.

Ornamental perennials are herbaceous plants that live for more than two vegetative periods. This is
the richest group of ornamental plants in terms of species, and it includes flowering plants, plants with
ornamental leaves, and plants with ornamental fruits. Flowering types are distinguished by abundant
blossoms, brilliant colours and shapes, doubleness of flowers, and the aroma of the blossom or mass of
small blossoms gathered into a raceme. Ornamental foliage plants are classified according to leaf slits,
colour variegation, brilliance of hues, and evergreens. The third group is plants with beautiful, brightly
coloured fruits. Perennials are used as colourful ground covers in flower beds and borders, partitions in
pavements. Ornamental perennials are used widely in gardens, parks, and squares. They grow in one spot
for three to five years or longer and multiply by division, shoots, or seed plantings.

Biennials are flowering ornamental plants which in the first year of growth develop foliage and in
the second year produce stems with flowers and fruits. After maturing, they die. This group sometimes
includes some perennials that are cultivated as biennials. True biennials include the alpine forget-me-not,
the Canterbury bell, foxglove, the mallow or hollyhock. Biennials are used in flower beds, in group
plantings and for cut flowers. They multiply by seed plantings in hothouses or on open soil, and some
send out shoots.

The general term “ornamental annuals” is used for ornamental plants that are raised from seeds in
the course of a single growing season. In temperate climates, most annuals are planted in March or April
in hothouses and greenhouses in order to lengthen their growing season. Later they are transplanted
outdoors. Many annuals are planted directly in soil outdoors. The annuals include asters, larkspurs,
balsams, poppies, nasturtiums, petunias, marigolds, morning glories, sweet peas and mignonettes. They
are used for flower beds, mixed borders, borders, hanging pots and group plantings.

Bulb ornamental plants are of the Liliaceae (JlnneitHbie) and Amaryllidaceae (AmapunnucoBble)
families. They are snowdrops, tulips, narcissus (daffodil), hyacinthes, and lilies. Bulb cultures are
developed in southern parts of Russia, such as the humid subtropical zone of the Black Sea shore and the
southern shore of the Crimea. Bulbs multiply mainly by tubers that appear on the old bulb or outer
divisions of the bulb.

10. MepeyeHb WHMOOPMALMOHHBLIX TEXHOMOMNW, WCMNOMb3yeMbIX TMPW  OCYLLLECTBJIEHUN
obpasoBaTefibHOro rnpouecca No gucumnamHe (MOAy/K0), BK/IKOYAA MepeyveHb MPOrpamMmMHOro
obecneyeHna M MHPOPMALMOHHBIX CNPaBOYHbIX CUCTEM (NMPY HEOO6XOAMMOCTI)

NH(popmMaLoHHble TEXHOMOTMWU, WCMO/b3yeMble MPWM  OCYLLeCcTBeHMM 06pa3oBaTe/ibHOro
npouecca no ANUCUMNANHE, NO3BONAIOT:

- opraHm3oBaTb npouecc o6pa3oBaHMA  NyTem  BU3yanusaumm  M3yvyaemoin WHGopmauum
NoCpesCTBOM MCMOMb30BaHMA NPe3eHTaumnin, y4ebHbIX (UIbMOB;

- KOHTPO/IMPOBaTh pe3y/ibTaTbl 00y4YeHNss Ha OCHOBE KOMMbIOTEPHOr0 TeCTMPOBaHMSA;

- aBTOMaTM3MpPOBaTb PacyeTbl aHaNMTUYECKUX [MoKasaTesieid, NpefyCMOTPEHHbIe MPOrpaMmMon
Hay4YHO-MCCNeAoBaTeNbCKOM paboThl;

- aBTOMaTM3NpoBaTb MOUCK WMH(opMaLuyM MOCPeLCTBOM MCMO/Mb30BaHWUA CNPAaBOYHbIX CUCTEM.

Ons  ocywecTBneHns y4dyebHOro npouecca WUCMNOMb3yeTcs CBOOGOAHO pacnpocTpaHseMoe
(6ecnnaTHOe He TpebytoLLee NMLEH3MPOBaHNS) NporpaMmMHoe obecneyveHue:

1 OnepaunoHHas cuctema «Windows»;

2. OdwucHbln nakeT «WPS office»;

3. MMporpamma gnsa BocrnpounssegeHns ayano u sugeo gainos «VLC media player»;

4. Tporpamma ans BoCNpousBeAeHMs ayamo u Bugeo ¢arinos «K-lite codec»;



5. Mporpamma ans paboTbl C apxuBamm «7zip»;
6. [Mporpamma gnsa paboTbl ¢ fJokymeHTamu (popmata .pdf «Adobe reader»

Hepequb I/IH(*)OpMaLIII/IOHHbIX cnpaBOYHbIX CUCTEM

1. 3nekTpoHHaa 6mbnmnoTtedHasn cuctema «ZNANIUM.COM» (www.znanium.com)
2. OneKTpoHHas 6ubnnoteyHaa cuctema IPRbooks (http://www.iprbookshop.ru/)

11. OnwucaHune
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agpec

Ayautopusa ans
NPaKTUYeCKNX 3aHATUINA,
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OCHALLEHHbI KOMMNblOTEPaAMM
Pentium ¢  BbIXOAOM B
MHTepHeT

HeobxoAuMON  Ans
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MomeleHns Ans CamMoCTOATEIbHO PaboThl
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